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TRIS COFFIN - 


SERIAL WORLD INTERVIEWS 
TRISTRAM COFFIN 


by Gregory R. Jackson, Jr. 


Although he starred as the hero 
in the classic Republic serial KING 
OF THE ROCKET MEN, Tristram 
Coffin gained fame playing the 
handsome and suave villain who 


1977 


menaced the hero in countless se- 
rials and westerns. His serials in- 
clude DICK TRACY’S G-MEN, 
HOLT OF THE SECRET SER- 
VICE’ SPY SMASHER, PERILS 


OF NYOKA, JESSE JAMES 
RIDES AGAIN, FEDERAL 
AGENTS VS. UNDERWORLD 


INC., RADAR PATROL VS. SPY 
KING, BRUCE GENTRY, and 
PIRATES OF THE HIGH SEAS. 


Although he played the meanest of 
men in the movies, in real life he's 
one of the nicest. In the late 1950's 
Tris starred іп the popular 
TWENTY-SIX MEN television ser- 
ies in which he played Captain Tom 
Rynning of the Arizona Rangers. 
Besides acting in hundreds of 
movies, Tris has appeared in nu- 
merous TV shows, from the begin- 
ning days of TV to the 19705. 


SW: Where were you born? 

TC: | was born in Mammoth, 
Utah — a mining town. My dad was 
a superintendent for a silver mine. 
When | was a kid | had my own 
pony — that's why ! liked to do 
westerns. 

SW: How did you get into show 
business? 

TC: Well, | started in show busi- 
ness when | was 14 years of age in a 
stock company in Salt Lake City. 
Of course | had to tell a story about 
my age to be able to work at 14. | 
started out doing walk-ons and bit 
parts at night while | was in school. 
| worked with Gladys George at the 
Wilkes Theater. After Salt Lake 
City | played stock in Portland, 
Oregon and Seattle. ! got into radio 
in Salt Lake City in 1922 or 1923 
at KDYL and KSL. | went to 
Boston on a scholarship and later 
got into radio there; | did dramatic 
roles, newscasts, sportcasts, and 
eventually became chief staff an- 
nouncer at the Yankee Network. | 
was there 8 years when RKO 
Studios brought me out here to 
Hollywood to do a screen test and | 
was signed to a contract with RKO 
in early 1938. After ВКО | free- 
lanced. 

SW: Tell me about your name. I 
know Richard Wagner’s opera 
TRISTAN AND ISOLDE but your 
name is Tristram. 

TC: Well, Tristan is the German 
spelling while Tristram is the Eng- 
lish spelling. But my name doesn't 
come from Wagner's opera. You 
may recall that in King Arthur's 
court there was a knight called Sir 
Tristram. He was the only knight 
who defeated Sir Lancelot in a 
joust. But my name doesn't come 
from him either. It goes further 


back than that. There was а Тгі51- 
tram Coffin in 1066 during William 
the Conqueror’s time. My dad had 
9 sons and | was the eighth son and 
it's a family name. The first Coffin 
to come to this country in 1621 
was named Tristram Coffin. When | 
entered show business there was a 
lot of conversation, both pro and 
con, about changing my name — 
particularly my last name. Sammy 
Fuller, who was a writer and pro- 
ducer, said | had a great name and 
shouldn’t change it. 

SW: Did you ever do a serial at 
Universal? 

ТС: | did THE GREEN HOR- 
NET. 

SW: You made 3 serials at 
Columbia. The first one was HOLT 
OF THE SECRET SERVICE star- 
ring Jack Holt and made in 1941. 

TC: | played the lead heavy. 

SW: What kind of man was 
Holt? 

TC: He was a great person. ! 
can't say enough good things about 
him. He had an austere, military- 
type bearing and yet it belied him 
because he was a soft, pleasant, 
cooperative person. One of the 
things we liked about him was there 
were no box lunches for us while 
filming HOLT OF THE SECRET 
SERVICE оп location. Instead, 
there was a table set out with a 
tablecloth and silverware. We had a 
delicious lunch with a shot of 
brandy. That brandy came in very 
handy since we were filming the 
serial up at Big Bear and it was very 
cold. 

SW: James W. Horne directed 
HOLT OF THE SECRET SER- 
VICE. 

TC: Jimmy shouted and scream- 
ed and ran from the first shot in the 
morning to the last shot at night. 
He never walked but ran like the 
devil and yelled all the time; he 
wasn't mad, he just liked to yell. 
When he finished a serial, he's go 
into a sanitarium for a month to 
recover — he felt that exhausted. 
But he knew what he was doing. He 
had directed Pearl White and many 
others way back in the days of 
silent serials. Once Jimmy had a 
stunt that had to be done where a 
Stunt man was supposed to go off a 
two-story building. The prop men 
were digging up the ground for the 
stunt man to land in. Jimmy asked 
"What the hell are you doing?" 
Jimmy said they couldn't do that 
because the camera would be right 
there down at the ground. The 
stunt man argued with Horne that 
he would break both of his legs if 
he jumped onto that hard ground. 
Jimmy said that anybody could do 


it and he jumped off the building 
himself and broke both of his legs. 
And that's a true story — abso- 
lutely. However, there's another 
story that | don't know if it's true. 
His wife was the leading lady in one 
of his serials and there was a scene 
where the heavies were supposed to 
capture her and tie her to the drive- 
shaft of the train's engine. So the 
prop men were out there with а 
dummy wearing her wardrobe and 
Jimmy said, “What the hell are you 
doing there with a dummy? Use 
her." And they did and she broke 
her back. 

SW: In 1949 you appeared in 
BRUCE GENTRY starring Tom 
Neal. 

TC: Tom was not very warm on 
a set. He was kind of offish. 

SW: Charlie King was also in 
that serial. 

TC: Charlie King and Bud 
Osborne were close friends and 
they were heavy drinkers. Over the 
years | worked with both of them 
many times but | never knew either 
one of them to louse up a scene or 
a day's shooting due to their 
drinking. 

SW: BRUCE GENTRY was 
directed by Spencer Bennet and 
Tommy Carr. 


TC: Spencer was the exact op- 
posite of Jimmy Horne. He was 
easy going, quiet, and nothing dis- 
turbed him. He was a good director 
who always knew his business. He 
was a joy to work with. 

SW: Your last Columbia serial 
was PIRATES OF THE HIGH 
SEAS made in 1950 and Terry 
Frost told me all about that serial. 

ТС: | read your interview апа | 
really can't tell you any more than 
Terry did. 

SW: How did you get typecast 
as a villain? 

TC: l asked for it, pleaded for it, 
and fought for it. | was doing lead- 
ing man and romance roles but 1 
loved westerns. | talked to Scotty 
Dunlap, who was producing west- 
erns at Monogram, and asked him if 
| could do some heavies. He said, 
Tris, you're too dignified. You're 
strictly a leading man and romance 
type. You can't work in westerns as 
a heavy.” | said, "Scotty, have you 
ever gone to a state penitentiary 
and looked at some of the inmates? 
There are lawyers, doctors, and 
motion picture producers; they're 
not all mugs." So he said, "Well, 
maybe you've got a point. I’ve got a 
script with a heavy that can be 
played smooth.” So he gave me the 
part and that was my start playing 
heavies and I’ve always loved doing 
them. l've played so many villains 


and have been so mean that in one 
picture they even tried to give me 
to the Indians and they wouldn't 
take me. 

SW: How did the neighborhood 
children react to you? Were they 
scared of you since you always 
played villains in movies? 

TC: Generally, the children who 
didn't really understand were 
scared of me. In fact, when | was 
out in front of my house they'd 
walk clear across the street to get 
by me. Often it didn't bother 
others who were a little older; in 
fact, they often liked the heavies 
better than they did the good guys. 

SW: In all the years you played 
villains, did you ever get a letter 
from someone complaining that 
you always played those roles? 

TC: | don't recall ever having 
gotten one that put me down for it. 

SW: Now let's talk about the 
serials you made at Republic 
Studios. In 1942 you made SPY 
SMASHER starring Kane Rich- 
mond. What kind of guy was he? 

TC: He was delightful to work 
with? a nice person on the set and 
off the set. He was a good actor 
who was very cooperative and 
friendly. 


SW: SPY SMASHER was direc- 
ted by Bill Witney, who started 
directing at a very young age. 

TC: The first time | saw Bill | 
thought he was a little boy. He just 
always looked young. He was very 
efficient, a good director, and es- 
pecially good directing serials. He 
knew every move he was going to 
make and made them perfectly and 
handled his people well. 

SW: Do you remember any in- 
teresting story about the filming of 
SPY SMASHER? 

TC: It's difficult to remember 
because it’s that far back. In those 
days | was going from one film to 
another; and when you finished one 
and started maybe immediately 
afterward on something else, you 
sort of put those things in the back 
of your mind and it’s kind of dif- 
ficult to recall anything extra- 
ordinary. 

SW: Next you made PERILS OF 
NYOKA starring Kay Aldridge and 
Clayton Moore. 

TC: That was the first time | 
met Clayton and we became very 
good friends and we worked to- 
gether many times after that. 

SW: Charles Middleton, who 
played Ming in the Flash Gordon 
serials, appeared as  Cassib їп 
PERILS OF NYOKA. What type of 
a person was he? 

(CONTINUED) 


actresses were dressed 
made in 1942, Kay Aldridge as 
Nyoka and Lorna Gray as Vultura 
wore quite skimpy outfits. 
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ТС: Square is not exactly the 


word for him but it’s pretty near — 
and | don't mean that to be depre- 
ciating because that was his person- 
ality. He was very quiet and, as ! 
recall, he didn't mix too much with 
the rest of us. If there was anything 
going on that was fun, he was most 
likely not in it. There was nothing 
unfriendly about him but he was 
sort of a loner — on the set at least; 
| don't know anything about his 
private life. 


SW: Where was PERILS OF 


NYOKA filmed? 


TC: Most of the exteriors were 


filmed at lverson's Ranch and the 
interiors, of course, were filmed at 
the studio. 


SW: Considering how most 
іп movies 


TC: Well, it looks like they took 


advantage of it in the filming. You 
know, we had sex even in those 
days. Kay wore a pair of halfway 
down the thigh type of shorts 
through most of the serial. Lorna 
played a sort of siren type of char- 
acter and she was a sexy type gal. 


SW: There was a dog named 
Fang in PERILS OF NYOKA. 

TC: | had a scene to do where | 
was down behind a huge rock and | 
was holding a pistol. Fang was 
supposed to jump over the rock, 
come down, and grab my wrist be- 
fore | fired the pistol at Kay 
Aldridge or Clayton Moore. Well, 
they had taken an aluminum casing 
and put it around my wrist, then 
they wrapped an old World War I 
type puttee around it, put a leather 
jacket over that, and laced it on 
there. When we filmed the sequence 
Fang came off the rock, grabbed 
me by the wrist, and we rolled and 
tumbled. When the scene was over 
they took all that stuff off my wrist 
and found that Fang's teeth had 
penetrated the whole thing includ- 
ing the aluminum. Although they 
didn't break my skin, you could see 
his teethmarks in my wrist — that's 
how tight Fang had me. 

SW: it's lucky your wrist was 
wrapped up or you'd have been a 
bloody mess. Besides Fang, did any 
other animal cause you trouble? 

TC: We had a leading monkey 
named George and another one 
who was his stand-in. They brought 


nd 


them onto location in cages. Well, 
we were out at lverson's Ranch one 
day eating lunch. Suddenly some- 
body saw the stand-in monkey, 
who had apparently gotten out of 
his cage, go over and lift the latch 
on the leading monkey's cage. The 
two of them took off over the hills 
and were gone. We sent out cars 
looking for them and searched for 
them all the rest of the day but 
couldn't find them. We had to have 
them to finish the serial or we'd 
have to get other monkeys. So the 
following day we were back on lo- 
cation and suddenly the two of 
them came hand in hand back over 
the top of a hill and walked back to 
where we were working. They had 
probably gotten hungry and wanted 
us to feed them. 

SW: After that you didn't make 
any more serials for a while because 
you entered the Service during 


World War II. What branch were 
you in? 
TC: The Navy. 


SW: While you were in the Navy 
did you ever do any work in radio? 
TC: Oh sure. In fact, | estab- 
lished the first overseas radio sta- 
tion — W1XLA — on Umnak Island 


and that was the first of the Armed 
Services radio stations in the Aleu- 
tians. | did all the announcing and 
broke in some fellows there. We 
had newscasts — as much as we 
were allowed to broadcast — and 
music and that sort of thing. 

SW: Did the servicemen ever get 
a chance to relax and see a movie? 

TC: When | was transferred to 
another island, Adak, they had 
thousands and thousands of ser- 
vicemen and yet not a single sole on 
the island knew how to operate a 
projector. They had built a big, 
beautiful recreation place and had 2 
professional projectors. The chap- 
lain came to me and asked me to 
run the projectors. | didn't know 
how to operate them but he figured 
since | had been in motion pictures, 
| would know how to use them. 
Well, | agreed because there was no 


entertainment for these guys and | 
knew how much they needed it. So 
| worked with the projectors and 
figured how to run them. Do you 
know that we often had movies 
there before they were released in 
the States? 

SW: Did you ever run a film that 
you were in? 

TC: The very first one | ran was 
a movie called SILVER SKATES 
made at Monogram. When the guys 
saw me in the film there was a big 
hoop and a holler. 

SW: The first serial you did after 
the war was JESSE JAMES RIDES 
AGAIN in 1947. That serial starred 
Clayton Moore. Is that the first 
time you'd seen him since PERILS 
OF NYOKA? 

TC: Oh no. Clay had been out 
of the Service 8 months before | 
got out and he couldn't get back 
into the business for some reason. 
He and his wife and 2 little dogs 
were living in a trailer court in 
Culver City. They were almost driv- 
ing each other crazy cooped up the 
way they were and so | said, “Clay, 
why don't we find out about get- 
ting you a С.1. loan so that you can 
build yourself a place to live?” He 
was fearful that he couldn't get any 
kind of loan because he hand't been 
working. | took him to the Bank of 
America in Westwood and got an 
interview for him and they ap- 
proved his loan. Since it would be 
some time before he got a place, 
my wife and | took Clay and his 
wife into our apartment in Beverly 
Hills until he could get his place 
built. Well, in the meantime, | ap- 
proached my friend Scotty Dunlap, 
who produced westerns, and told 
him | had this good friend who was 
а good actor but who sure needed a 
job and couldn't he do something? 


Scotty, being the kind of person he 
was, said to send him over. Well, 
Scotty gave Clay a part in a western 
at Monogram, and | think it was the 
first time Clay had ever been in a 
western because when he came 
home from his first day's work he 
was pretty sore and stiff after 
riding as much as he had to do. 


SW: Linda Stirling, "Queen of 
Republic Serials," was the feminine 
lead in JESSE JAMES RIDES 
AGAIN. 

TC: She's a lovely gal and a 
good actress too. 

SW: She's married to screen- 
writer Sloan Nibley. 

TC: Sloan Nibley wrote the ori- 
ginal script for the pilot for the TV 
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series | did called TWENTY-SIX 
MEN. He also wrote some of the 
other episodes too. 

SW: The leader of the outlaws in 
JESSE JAMES RIDES AGAIN was 
played by Roy Barcroft. 

TC: | remember the first time | 
met Roy. | was doing the lead 
heavy in some film — | don't 
remember the title — at Republic 
Studios and Roy was playing a 
henchman in it. We were filming 
just prior to the Christmas holidays 
and | was out shopping опе night in 
Hollywood while there was a storm 
and | had an automobile accident. | 
had gotten my wheels оп the 
Streetcar tracks and somebody be- 
hind me had also. When we tried to 
stop it was like we were on ice, and 
he skidded into the rear of my car 


and | got a big black eye and a cut 
over my eye. The following morn- 
ing | had to be at work at the studio 
and | got up very early and got 
there and went to the makeup man. 
| asked him to try and cover it all 
up and he did the best job he could. 
| went down to the set to see the 
producer and director. They said it 
looked pretty good and that they 
could shoot me from just the one 
side for a while. But because | was 
going to be on the picture for quite 
a period of time, they were fearful 
that if | got an infection in my eye 
or in the cut, that that would louse 
everything up real bad. So right on 
the spur of the moment, they gave 
me Roy's part, which was just 3 or 
4 days, and gave Roy my part of 
the lead heavy. And that's the first 
time | met Roy. | worked many, 
many times with that wonderful 
man after that. | guess he was as be- 
loved as anybody else in the entire 
business. 

SW: Who doubled for you at 
Republic? 

TC: Tom Steele doubled for me 
mostly. Tom was more my stature 
and complexion. It used to burn 
him up when they had to shoot 
fairly close to him because they 
would put that white stuff in his 
hair so that he'd look like me. Dale 
Van Sickel doubled me some too 
and so did Dave Sharpe; he doubled 
for me in KING OF THE ROCKET 
MEN. 


SW: Were you ever injured or 
had an accident in a serial or 
western? 

TC: Never; bumps and bruises 
from time to time but nothing ever 
broken or nothing bad. A number 
of times it was very close. | can re- 
call a western where | was leading a 
group of my heavies on horseback 
and we were out at the back lot at 
Warner Brothers. We were supposed 
to come across a ridge and make a 
real sharp turn left down a little in- 
cline and then a very sharp right. 
We were riding real fast and the 
camera was panning with us as we 
rode. We did the run-through to let 
the horses know where we were 
going. Then we got ready for the 
take. There were 5 or 6 of us and I 
was leading. We got the go ahead 
and came tearing across the ridge 
and down the incline. In the mean- 
time they had moved a sound truck 
to the bottom of the incline. So 
here we came and there was no 
place for us to go. So we all scat- 
tered in every direction and the 
only place | could ride was through 
a little space between the front end 
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of the sound truck and a bunch of 
trees. | barely made it as my horse 
went straight up a little embank- 
ment. The rest of them somehow 
got out of it without any real dam- 
age. The only thing that had hap- 
pened was that a limb of a tree 
caught my horse in the chest. It 
wasn't fatal; his chest was torn up 
and bleeding pretty badly but they 
patched him up. But | was lucky; | 
wasn't injured. 

SW: Was it fun making serials 
and westerns? 

TC: Oh yes. It was fun — espe- 
cially westerns. Westerns were great 
for me because | had had a pony as 
a kid and | loved to ride and | loved 
the outdoors. To have my agent call 
and tell me that ! was going to do a 
western was just wonderful. And | 
always loved to go on locations. 

SW: Let's talk about some of 
the western stars you worked with. 
You made a lot of westerns with 
Johnny Mack Brown. 

TC: Johnny was one of the 
nicest guys in the entire world. He 
liked everybody and everybody 
liked him. 

SW: Did you ever work with 
Ken Maynard? 

TC: | never worked with Ken 
but | worked with his brother. 
Kermit Maynard was a no talent, 
nothing idot. I'll tell you why ! say 
that. We were doing a Johnny Mack 
Brown western and we had a diffi- 
cult scene where all the towns- 
people were gathered together up 
on some steps on the porch of the 


western street. We were waiting for 
some rider to come in and they set 
the camera so that they could get 
us all in one shot. Well, Kermit 
Maynard was standing like he was 
taking up 3 spaces. So | said to him, 
"Kermit, if you'd just turn a little 
bit sideways we'd all be in camera.” 
He stepped down and threw a 
punch and hit me right on the chin. 
He didn’t say a word. So | said, 
“Well, if that's your best, you're а 
loser." Then | started after him but 
they grabbed us and pulled us 
apart. | never found out what his 
problem was, but for the rest of 
that picture whenever he was work- 
ing іп a scene that | wasn't in, | 
managed to station myself right 
alongside the camera so that 
wherever he had to look, he had to 
see me. His eyes would be automa- 
tically drawn to me and | would 
just shake my head while he was 
trying to say his dialogue. 

SW: What was your reaction to 
Wild Bill Elliott? 

TC: Bill was a fine guy. He was a 
good horsebacker and a good actor. 

SW: Hew about Allan “Rocky” 
Lane? 

TC: 1 guess my impression of 
Allan was the same as almost any- 
body else whoever worked with 
him: he was a practically impossible 
kind of guy. He was so egotistic, so 
impressed with himself, and he gave 
the impression that nobody else 
had any ability or any talent. If you 
were doing a movie and it was not a 
Rocky Lane film and you loused up 


a line in a scene, invariably the 
director or somebody else would 
say, “Тһе next time that happens, 
you go into a Rocky Lane picture.” 
t guess Allan meant well but he just 
had an unfortunate personality. 

SW: Getting back to serials, do 
you remember how you got the 
lead role in KING OF THE 
ROCKET MEN made by Republic 
in 1949? 

TC: It might have been that the 
girl, Mae Clarke, was fairly mature 
and maybe they wanted someone 
mature to work along with her. 
She's a very, very sweet woman. 

SW: After playing villains for so 
many years, were you surprised at 
being cast as the hero? 

TC: No. Of course | had done all 
the heavies in serials but | had 
played leads before. | don't recall 
what my reaction was, | just prob- 
ably felt that it was nice to be 
doing a straight thing for a change. 

SW: Don Haggerty was featured 
in KING OF THE ROCKET MEN 
as a heavy. 

TC: That was the first time | 
met Don and he's my closest friend 
now and has been for years. Don 
had done some feature films but he 
had never worked in a serial before. 
Freddy  Brannon, the director, 
introduced us and we did a scene 
and then it was time for a fight. We 
choreographed the fight a little bit, 
you know. Well, something went 
wrong and he didn't throw a punch 
when he should have or | threw a 
punch when | shouldn't have; апу- 
way, | hit him on the chin and he 
went right down on the floor. He 
shook his head and scrambled to his 
feet and said, O. K., let's go.“ Don 
started after me and | said, "Wait a 
minute! Cut! Cut!" We stopped 
then, of course, and got things 
straightened out. Subsequently, 1 
found out that not too many years 
before that Don had been a Golden 
Gloves champion. 

SW: Did they especially fit the 
helmet for the Rocket Man outfit 
for you? 

TC: Yes, they did. It had a kind 
of padded inner helmet which made 
it so it rested on the top of my 
head and kept it so it was steady. It 
was very comfortable and it was 
never very much of a problem with 
vision because of the way it was 
constructed. 

SW: And you said Dave Sharpe 
doubled for you? 

TC: Dave did most of the stunts 
and Tommy Steele did some of 
them too. The things the stunt men 
did were just great. Do you know 
how they made the Rocket Man 
take off? They had a trampoline 
that was down below camera frame 


and Dave would run апа jump оп 
the trampoline and then take off so 
that he would go from, say, lower 
right to upper left of the camera 
frame. So you'd see him taking off 
and then they'd cut to a shot of the 
dummy on the wire. 

SW: Well, then they had to 
make a whole bunch of different 
helmets? 

TC: Oh yes. As | recall, І had 3 
separate outfits and then they pro- 
bably had a couple of each for the 
stunt men. 

SW: Were the helmets all of the 
same weight or were there lighter 
ones for fight scenes? 

TC: No, as far as | recall, they 
were all the same. They were made 
out of aluminum. 

SW: What color was the Rocket 
Man jacket? 

TC: Black. 

SW: Did you ever see the 
dummy that was used in the flying 
sequences? 

TC: Oh sure. | remember they 
had stretched piano wire right 
across Franklin Canyon, which was 
a fairly narrow canyon. They had 
the dummy rigged so that they'd 
start it out and it would sail across 
the canyon. Shooting with a certain 
type of light, you wouldn't see the 
wire. | thought they did it very 
well. 

SW: Three years later Republic 
made two more serials which used a 
Rocket Man type of character. One 
was RADAR MEN FROM THE 
MOON starring George Wallace and 
the other was ZOMBIES OF THE 
STRATOSPHERE starring Judd 
Holdren. And in 1953 Republic 
even made 12 episodes of а 
COMMANDO CODY television 
series also starring Judd Holdren. 
Do you have any idea why Repub- 
lic didn't use you again? 

ТС: | really don’t know. In fact, 
| wasn't even aware of those other 
productions until years and years 
later. | didn't even know they had 
been done. They only thing | could 
suggest, and this isn't very modest 
to say, is that it may have been that 
my price was too high by that time. 

SW: Do you, by any chance, 
have one of the Rocket Man outfits 
in your possession today? 

TC: No. | wish | would have 
thought at the time to buy one 
from them or ask them for one. 

SW: Did you enjoy the rapid 
pace of making a serial or western 
as compared to making an "A" 
picture? 

TC: Oh yes, | enjoyed the pace. 
| like to keep working. іп all the 
years that l've been in the business, 
if | went on a set in the morning 


and | worked on practically every 
scene throughout the дау, | 
wouldn't be half as exhausted as if | 
worked оп an “А” picture where 
you sat around most of the day and 
only shot a few scenes. 

SW: Did you ever see a chapter 
of one of your serials in a movie 
theater? 

TC: No, | never did. Sometimes 
I'd see the dailies at the studio. 

SW: What did you do between 
scenes on a serial or western? 

TC: Well, ! was interested іп 
learning the business and knowing 
more about it. | was interested in 
the camera and | would stand close 
enough to the camera to figure out 
how the scene would look on film 
from that angle. | would try to see 
what lense they were using in the 
camera and | would watch them set 
up the lights if they were doing an 
interior. | spent virtually whatever 
part of the day that | was not ina 
scene watching what was being shot 
and watching the other performers 
- and | enjoyed it. | couldn't sit 


down; | was never able to play 
cards or read; | had to be moving or 
watching. 


SW: Did you have 
memorizing your lines? 

TC: | say this as modestly as | 
can but | have a photographic 
mind. | used to win bets lots of 
times. А person would take a book 
off a shelf and open up a page and 
hand it to me. [а read а parapraph 
on a page and hand it back to him 
and repeat every word for him. 
Now 10 minutes later Га have to 
look at it again. That's what | did 
with dialogue all through the years. 
If | finished a role, that's it. So if 
we did a scene in the morning and 
then later we had to do it again, I'd 
have to go look at the script again. 

SW: How would you compare 
Republic with Columbia in regards 
to serials and westerns? 

TC: Well, of course, Republic 
was really masters at serials. | don't 
think anybody ever had a better 
system of setting them up and 
making them. It seemed to be a 
much smoother operation than 
Columbia. But Columbia was good; 
there was nothing wrong with 
them. I'd say it was about 50-50 as 
far as westerns were concerned 
because they both made good west- 
erns. 

SW: Which serial is your favor- 
ite? 

TC: It would have to be KING 
OF THE ROCKET MEN. І have а 
fondness for PERILS OF NYOKA 
too but KING OF THE ROCKET 
MEN was my serial, you know, so | 
have to love it. 


trouble 


SW: One question about TV: 
you did several SUPERMAN televi- 
sion. shows with George Reeves. 
Since he supposedly killed himself, 
did he seem like he had problems? 

TC: 1 was never aware of it. He 
always seemed very friendly and 
cooperative on the set. 

SW: What do you think of to- 
day's movies? 

TC: Oh boy, that's difficult. 
Once in a while there's a good one. 
It’s especially difficult for me to 
give an opinion because | rarely go 
to the movies any more. | guess I’ve 
been weaned away from them like 
many people have because so much 
of it has just been trash. Many new 
pictures put in shock scenes yet 
99% of the time they are not even 
justified; they're not even moti- 
vated. To see somebody's head dis- 
appear in a splatter of blood and 
bone or hand cut off — who needs 
that sort of thing? Hopefully, the 
pendulum is swinging back now to 
doing some decent things again. 


THE END. 
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ONSLOW  STEVENS (1902- ; ; 

1976) A long time character actor, — The Last Chapter рүш АЩ 
Stevens did two early talkie serials 
for Universal: HEROES OF THE 
WEST — his first picture — in 1932, 
and THE VANISHING SHADOW 
(above) in 1934. Stevens stands, 
tied, with James Durkin. Ada Ince 
is seated. The heavies include Al 
Ferguson and Edmond Cobb. 


LUCILE BROWNE and JAMES 
FLAVIN lovers in THE AIRMAIL 
MYSTERY (above, Universal, 


1931) and in real life. She was ONSLOW STEVENS (tied up) 


і 


inactive іп later years, while һе 
appeared recently in the TV movie 
LAW AND ORDER. Her other 
serials were DANGER ISLAND 
(1931), BATTLING WITH BUF- 
FALO BILL (1931), both Univer- 
sal, then, for Mascot, LAST OF 
THE MOHICANS (32), MYSTERY 
SQUADRON (33), and LAW OF 
THE WILD (1934). 
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BILLY HALOP (1920-1976): А MË А 
Und Dead End Kids and ın various LUCILE BROWNE and JAMES FLAVIN 
gang pictures. More recently, he —2———— ее ее ہس د سے د‎ соната 
a seon kave (ren nësë АЫ. ARE GONE - BUT NEVER WILL 
ели ВЕ FORGOTTEN BY SERIAL FANS 
(1941), SKY RAIDERS (1941), 
and JUNIOR G-MEN OF THE AIR THE WORLD OVER 
(1942), all for Universal. Here, —— 
Halop is center, with Frank Albert- 
son, Huntz Hall, Richard Lane, 


Gabriel Dell, and Bernard Punsley 
in JUNIOR G-MEN OF THE AIR. 


— 


FRANKIE DARRO (1917 
1976): Played juvenile roles going 
back to 1924 and well into the 
405, often appearing with Tim 
МсСоу or Kane Richmond in B 
features. Very active in serials, 


including THE LIGHTING WAR- 

RIOR (1931), THE DEVIL HORSE BILLY HALOP 
(1932), THE WOLF DOG (1933), | | 
BURN ‘EM UP BARNES (1934), 
and THE PHANTOM EMPIRE 
(1935), all Mascot. Later, he ap- 
peared in THE GREAT ADVEN- 
TURES OF WILD BILL HICKOK 
(1938) for Columbia, and JUNIOR 
G-MEN OF THE AIR (1942) at 
Universal. He appears here with 
Betsy King Ross in his best remem- 
bered serial role as Frankie Baxter 
in THE PHANTOM EMPIRE. Note 
the camera crew, upper right. 
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Also understand that George De- 
Normmand passed away in January, 


anyone have more details? FRANKIE DARRO 
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RALPH BYRD REMEMBERED 


BY CHARLES A. FAIR 
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Most of the children of the thirties 
and forties were fortunate indeed to 
have had an opportunity to view the 
tremendous serial productions of 
Republic Pictures. Among their many 
offerings was the Dick Tracy series, 
starring Ralph Byrd. This actor per- 
formed in these series with such zest, 
vigor, and vitality that his name was 
eclipsed by his screen counterpart. 
Possibly this also limited his ability in 
obtaining other screen roles. 

In 1939, at the hour of eight, I saw 
Ralph Byrd in person when he ap- 
peared at the Allen Theater in Liberty 
Kentucky. Wearing a light-brown suit 
and a ruddy, California tan, he ap- 
peared on stage and sung the current, 
popular, “Over the Rainbow.” This 
proved to be very disconcerting to me 
at that time, I thought that singing was 
permissable for Gene Autry but Dick 


Tracy had an altogether different, ac- 
tion image to maintain. However, I 
had to admit that his singing was very 
good. Later, I obtained information to 
the effect that he had a background in 
radio and local community presenta- 
tions. 

After a few comedy routines with his 
partner, Mr. Byrd talked to the theater 
audience about the new Dick Tracy 
serial he had just finished for Republic 
Pictures. “In one of these chapters,” 
he said, ‘І am caught under а load of 
lumber which is slowly descending on 
те.” 

“How did you get ош?” shouted а 
member of the audience. 

“See the picture!" replied Mr. Byrd 
with a smile. 

Ralph Byrd was not the type of per- 
former who knew how to relax during 
this period of public appearances 
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REPLETE WITH ACTION, SUS 


MOTION PICTURE HERALD 


/ Z во SERIAL 


CMESTER CO 


RALPH BYRD К 
IRVING PICHEL Гы 
2821245827 


ACTION, SUSPENSE 
PARAMOUNT 


IN iS eril CHAPTERS 


throughout the country. Instead of 
resting before going onstage he could 
be seen walking around the city blocks 
near the theater. Possibly this and 
other established routines led to his un- 
timely death in 1952 at Tarzana, 
California. He was 43 years of age. 


Recently my family and І were 
privileged to view ''Dick Tracy vs. 
Crime Inc.” at a film festival. My en- 
thusiasm in viewing it again after thirty 
years was equally matched by the 
young members of my family who were 
seeing it for the first time. If a Valhalla 
for serial stars exists in the realms of 
imagination, then Ralph Byrd would 
most certainly be deserving of its 
highest honor. 
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НЕВЕ COMES DEADWOOD DICK 


BY JIM STRINGHAM 
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THE COMING OF HICKOK: THE DEADWOOD STAGE ARRIVES WITH WILD BILL HICKOK RIDING 
WITH THE DRIVER, STRONG. 
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15 CHAPTERS 


A COLUMBIA 
SERIAL 
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UNKNOWN POWER AND 
MASTER CRIMINAL BE- 
HIND A PLOT TO KEEP 
CIVILIZATION FROM 
REACHING THE DAKOTA 
TERRITORY UNTIL HE 
CAN BECOME MASTER OF 
A WILD WEST ЕМР!ВЕ. 


A CLASSIC 
SERIAL 
DIRECTED BY 
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А MESSAGE FROM THE PUBLISHER 


by Norman H. Kietzer 


These pages constitute the special advertising section of our 
publications — specifically Serial World #37, Serial World Reprint 
#10, Matinee #4, and Favorite Westerns #18. This section is also sent 
separately to all of the 4,000 plus other people on our mailing list. 

Because we still have plenty of copies of our last book club 
catalog available and all of you who have already received a copy of 
it, we will not be printing a section of the entire listings of what we 
have available in this issue, but only a listing of what new items we 
now have in stock. If anyone wishes a copy of our complete catalog 
just write and we will send it. 

If anyone wishes to place an advertisement in our next section, 
please send it to me by July 1st, 1984. The terms and rates for our 
special package remain the same. 


Каро S SP СР a a О $75.00 
На Расе ð OS эч $37.50 
Mer. gin spere Сы У a nN $26.00 


When you place ап advertisement with us it will be гип in all of our 
publications over a three month period. That means the total circula- 
tion that your ad will receive will be in 1,500 copies of Serial World, 


1,500 copies of Favorite Westerns, 1,000 copies of Matinee, and asa 
bonus in over 4,000 copies of the special brochure consisting of our 
advertising section that is mailed to all other customers who have 
ever purchased items from us every three months. So your total cir- 
culation of an advertisement placed with us is 8,000 plus — for one 
time cost only. One of the best bargains available to reach potential 
customers in the Serial/Western field. 


The purpose of our book club and video tape club offerings and of 
our advertising is to support our publishing efforts through any 
revenue gained from those efforts, and to attempt to become your 
one source for all kinds of material related to the areas that our 
magazines cover. 


If you wish to order subscriptions, books or video tapes or to 
advertise in our magazine just send your orders to Kietzer Publishing 
Co., P.O. Box 3325, Mankato, Minnesota 56002. We thank you for 
your support. 


UNCLASSIFIED ADS 


Unclassified ads cost 10¢ per word including address 
— $2.00 minimum. 


Serial and Western items for sale. Also Movie and Western Comic 
Books, Action and Western Pulps, James Bond, Dark Shadows, TV 
Avengers, U.N.C.L.E., TV Guides, Playboys, TV, Western, Movie, and 
Serial Magazines, Games, Toys, Paperbacks, Hardcover Books, 
Radio and Cereal Premiums, Gum Cards, Hardcover Books, Doc 
Savage, Movie and Serial Posters, Pressbooks, Photos, Etc., 1920 
thru 1984 Catalogues $1.00. Howard Rogofsky, Box S107, Glen Oaks, 
NY 11004. 


Catalogue of Photos from TV Shows $1.00. Many Westerns — Color 
& Black & White. Movie Collectables, 6679 Sunset Blvd., Hollywood, 
CA 90028. 


Albums-Tapes. Rare recordings from 1888-80s Rodgers, Acuff, 
Dalhart, Carters, Stanleys, Cooley, Kincaid, Poole, Callahans, Wake- 
ly, Jones, Mainers, Glosson, Raney, Wills, O'Day, Puckett, Autry, 
Macon, Travis, Robinson, Wiseman, Karl-Hary, Lombardo, Allen, 
Foley, Owens, Davis, Coopers, Monroes, Bond, Crosby, Osbornes. 
Huge catalog of 1000s, $3.00. Country Sales, Box 866-KP, Hot 
Springs, Arkansas 71902. 


World's Greatest Ole Time Country-Bluegrass songbook. Huge book 
of over 500 most requested songs. With guitar, banjo, mandolin 
chords, tunings. Only $16.98 Postpaid any country. Country Sales, 
Box 866-KP, Hot Springs Arkansas 71902. 


Attention Western Fans: 10-35MM regular size beautiful color photos 
of Roy Rogers and Gene Autry. These pictures are from the backs of 
Comic Books, many with their horses, $5.50 ppd. Send money orders 
only to: Tony Lorio, 5024 Kawanee Avenue, Metairie, LA 70002. 


For Sale: Complete set of “Those Enduring Matinee Idols” No. 1 to 29 
plus index to issues Мо. 1 to 26, $300.00 for set. Also “Serials of Col- 
umbia, Serial Quarterly No. 1 to 7, $55.00 each. Also selling other 
movie books, magazines send 506 for list to: F.R. Buccigrossi, 800 E. 
Pittsburgh, No. Versailles, PA 15137. 


Jean Rogers — Want information on lovely Jean Rogers, “Flash Gor- 


don" serial queen actress, 1936. Write: Jett Martin, 159 Maitland 
Avenue, Paterson, NJ 07502. 


Western Hero Collectibles — over 300 original items for Tom Mix, 
Lone Ranger, Gene, Roy, Hoppy and others in our quarterly mail bid 
auction, sample $2.00, Hake's Americana, P.O.B. 1444FW, York, PA 
17405. 


Record albums featuring Rex Allen, Gene Autry, Patsy Montana, Tex 
Ritter, Roy Rogers, Sons of the Pioneers, and other singing cowboys 
from yesteryear to present. Hard to find Western cowboy record 
albums is our specialty! Catalog $2.00. Sounds of the Old West, 
3210-KP Terry Drive, Toledo, OH 43613. 


Western Movie Stars! 80 drawings of the cowboy stars as they ap- 
peared in Real West Magazine. These have been reduced to 81⁄ x 11 
for scrapbook or framing. A real collector's item $10.75 (includes the 
postage and handling). Mario DeMarco, 152 Maple, W. Boylston, MA 
01583. 


Penny Arcade Cards (original) Western Stars from Tom Mix, Buck 
Jones, Tim McCoy, Hoot Gibson & others. Only $11.00 set of 32 dif- 
ferent cards. Haven't too many left. Mario DeMarco, 152 Maple 
Street, W. Boylston, MA 01583. 


Collector selling collection: Lots of books, posters, films, lobby 
cards, etc. Send S.A.S.E. for complete list to: Artic Lights Film Pro- 
ductions, c/o Stan Lusk, P.O. Box 687, Hayward, CA 94543-0687. 


Large list of Movie Lobby Cards & Posters for sale. Send 50$ in 
stamp or coin to: Lloyd Toerpe, 3389 Brookgate, Flint, MI 48507. 


Old Time Radio Club, 100 Harvey Dr., Lancaster, NY 14086. Monthly 
newsletter, annual magazine, tape library. Mention this ad and you 
will receive membership for remainder of 1984 for only $10.00. 


Laurel & Hardy Fans: subscribe to Pratfall, a classy periodical 
devoted to the films, careers, and co-workers of the great comedy 
duo. Pictures. Reprints. Interviews. Each issue a collector's item. 4 
issues, $6.00. Mailed in envelopes $7.00. Back issues available. Prat- 
fall, P.O. Box 8341X Universal City, CA 91608. 


Western Music Fans: | have a very large collection of transcriptions 
& radio show of Autry, Rogers, Ritter, Pioneers, Wills, etc. Tapes 
available. Send for free list. Jimmie Willhelm, Star Route Box 165B, 
Burnet, TX 78611. 


Beta Serials and Westerns: Interested in trading or mutual sharing 
with persons in Los Angeles area. J.C. Ray, 303 30th Street, Hermosa 
Beach, CA 90254. 


NEW BOOKS AND MAGAZINES AVAILABLE 


Remember that all terms as listed in our catalog apply. If you do not have а copy of it please write us and we 
will send it. Our prices include the cost of sending you the item by insured mail to any destination in the U.S.A. 


ALL ITEMS ON THIS PAGE CAN BE ORDERED FROM KIETZER PUBLISHING, BOX 3325, MANKATO, MN 56002 


KIETZER PUBLISHING CO. — 
OUR OWN NEWEST ISSUES: 


SERIAL WORLD #36 features Daredevils of the Red Circle, 
Ruth Roland, G-Men vs. The Black Dragon, A Tribute to 
Rod Cameron, Pearl White's Films, Dead End Kids in 
Serials; and ооо ГУМ $3.00 
SERIAL WORLD #8 REPRINT features Ace Drummond, 
Terry Frost, Ray Crash“ Corrigan, and the conclusion of 
tha воренпат вена с а и ва cs ана 53.00 
SERIAL WORLD #9 REPRINT features Marshall Reed Inter- 
view, The Great Adventures of Wild Bill Hickok (starring 
Wild Bill Elliott), Jungle Menace, and more $3.00 
FAVORITE WESTERNS #16 features Allan “Rocky” Lane, 
Anne Jeffreys, John Wayne's leading ladies, The Magnifi- 
cent Seven, Tumbleweed Bob Baker, and convention 
У БАН ЕУ КЕ СТА КААС SCENT $3.00 
MATINEE #1 features Rudolph Valentino, Charlie Chan, 
Tarzan, The Old Dark House, апа тоге ............ $3.00 
MATINEE #2 features Sherlock Holmes, Harry Langdon, 
Red Skelton, On The Beat, and more $3.00 
MATINEE #3 features Tarzan, On The Beat, Francis the 
Mule, My Little Chickadee, Jungle Jim, Brigitte Bardot, 
Marilyn Monroe, and тоге....................... $3.00 


DOWNEY PUBLICATIONS — NEW ISSUES 
UNDER WESTERN SKIES #25 features part 3 of the 
Charles Starett Filmography, and a special feature on the 
Hollywood Cowboy Goes To War. Published in September 
GP 1083 (80 DAdOS rasa o. сес $3.00 
UNDER WESTERN SKIES #26 features Charlotte Film Fair 
1983, The Last Round-Up, Rand Brooks, Betty Burbridge, 
and more. Published in December of 1983 (80 pages). $3.00 
UNDER WESTERN SKIES #27 features Memphis Film 
Festival 1983, Films of George “Gabby” Hayes, Arkansas 
Slim Andrews, and more. Published in March of 1984 (80 
БАК КЕЛЕС ЖС Ғы АСИ ГК $3.00 
GOLDEN YEARS OF RADIO & TV #3 features Jimmie Grier, 
Hans Conried, Humphrey Bogart on Radio, Frances 
Langford, Andy Griffith, Radio Cliffhangers, and more. 
Published in fall of 1983 (54 page). $3.00 
DOUBLE FEATURE #43 (new title for World of Yesterday 
magazine) features Universal's Aces of Action, Harold 
Russell, Films of 1946, and more. Published in February of 
op PJ $3.00 
CLIFFHANGER #3 features The Adventures of Sir 
Galahad, Black Arrow, The Broken Coin, Noel Neill, 
Richard Simmons, and more. Published in February of 
198462 рабе): пао КЕ К КААЛАМАК S PES a SIR ER $3.00 


NEW BOOKS ОМ SERIALS 
FIFTY YEARS OF SERIAL THRILLS by Roy Kinnard is a 
215 page clothbound hardcover book that contains a 
history of the motion picture serial. Five hundred 
American movie serials dating from the silent era to the 
late 1950's are comprehensively indexed, with each film's 
original year of release, number of individual weekly 
episodes, director, cast and alternate reissue and feature 
version titles. Fully illustrated with fifty photographs, the 
book also covers the serial’s continuing influence on 
modern blockbusters like "Raiders of the Lost Ark" and 
the “Star Wars" epics. The author discusses several 
famous movie serials in critical detail, including Flash 
Gordon, Captain Marvel, Superman, and Batman. Pub- 
lished in 1983 by The Scarecrow Press............ $18.00 
ACTION PACKED CLIFFHANGERS by Doug E. Nye is a 60 
page viewer's guide designed to be a companion in the 
educational television series on serials by the same name. 
Illustrated with 30 photos, it contains a wealth of material 
on the series, the serials that are part of it, and those who 
made and starred in them. Published in 1938 by South 
Carolina Educational Television .................. $5.00 
IN THE NICK OF TIME — MOTION PICTURE SOUND 
SERIALS by William C. Cline is a 288 page clothbound 
hardcover book that offers a definitive history of serials, 
from Universal's 1930 “The Indians Are Coming" to Colum- 
bia's 1956 “Blazing The Overland Trail” with an appendix 
listing all serials 1930 to 1956: titles, releasing companies, 
chapter titles, directors cast. Includes 90 photos. Pub- 
lished т 1984 by McFarland & Company .......... $25.00 


OTHER MAGAZINES AND BOOKS 
WESTERN TRAILS #34 is the final issue of the fanzine 
published by Dick Kauffman from 1975 to 1983. Featured 
are Al "Fuzzy" St. John, Hopalong Cassidy, and more. It 
(along with the first 33 issues of Western Trails) is 
available from us, each Фог....................... $3.00 


ROY ROGERS HOMECOMING DAY is a special 16 page 
booklet printed on glossy paper that was published by The 
Portsmouth Area Recognition Society which covers the 
special day for Roy — in photos and text — when he 
returned to his birthplace for the celebration in his honor 
on Sept. 6th, 1982. This booklet is available from us for 

CsU ERA Ze ERA СКО $3.00 


THE FRANKENSTEIN CATALOG by Donald Glut is a 420 
page hardcover book that contains a comprehensive 
listing of virtually everything in every type of media con- 
cerning the most famous monster of all time. Over 50 
photos, this was published in 1984 by McFarland. Our 
bree. da $35.00 


BUSTER CRABBE — KING OF THE SERIAL ACES AND 
WESTERN ACTION is a new large 812x11, 100 page book 
with over 100 photos, filmography, and biography. Put 
together and published by Mario DeMarco in 1984. Our 
Pes etin oa rea e e ENTE AG $10.00 
SUNSET CARSON PICTORIAL by Bob Carman and Dan 
Scapperotti is a 32 page pictorial album packed full of 
photos of Sunset Carson. Published in 1984 in a limited 
press run — our price including postage ........... $6.00 
SIX-GUN HEROES VIEWER'S GUIDE is a companion to the 
PBS television series by that name — 60 pages packed 
with 27 short features (with photos) on the movies in that 
series. (Don't confuse this with the larger book THOSE SIX 
GUN HEROES by Douglas E. Nye which is a 142 page 
publication still available from us for $11 per copy) — this 
smaller viewer's guide is available foronly ......... $5.00 


VIDEO CASSETTE CLUB 


Earlier this year we started our own Video Cassette Club and offered you a fine assortment of products from 
Discount Video which are still available through us. If you wish to receive a copy of that complete listing just 


write and we will send it. 


Now we have added the following tapes manaufactured by The Nostalgia Merchant, Inc. Terms and conditions 
remain the same. These tapes are offered on a non-returnable basis only. Replacement will be made for defective 
cassettes if they are promptly returned within ten days of your receipt of them and they will be replaced by copies 
of the same title — no refunds or exchanges are offered. Our prices are full and complete and include shipment 
via insured U.S. surface mail anywhere in U.S.A. Foreign orders or orders requesting special service such as Ex- 
press Mail, First Class, Air Mail, etc. must include payment to cover those extra services. 

We have found that the companies that release these pre-recorded cassettes generally use the best available 
prints. Of course, many of those prints are old and some have been spliced or have other minor defects. Such are 
not guaranteed against. A defective cassette which we will agree to receive return of and replace with another 
copy of the same tape is one that has faulty video and/or audio, incorrect title, or mix-labeled. Each returned 
cassette must have attached a description of the nature and location of the defect. These conditions are the only 
ones under which we offer cassettes for sale and the only ones under which we will accept return. Please allow 
four to six weeks for shipment as we do not currently stock all of the titles listed as available from us but are able 


to obtain them promptly from the manufacturer. 


SECOND CHANCE — with 
CLASSICS Robert Mitchum. Jack Palance 
апа Linda Darnell 
8057 (Color) 81 minutes $34.95 
VIVACIOUS LADY — with Ginger 


CITIZEN КАМЕ - with Orson Welles 
Joseph Cotten and Agnes Moorhead 
8002 (BAW! 120 minutes 634.95 Rogers and James Stewart 
коом SERVICE with The Mars 8045 (BEW) 90 minutes $34.95 
others. Lucille Bali and Ann Miller TOPPER RETURNS — with 
8023 (BAW! 78 minutes $34.95 Roland Young and Joan Biongeli 
DIN – with Cary Grant. Douglas 4066 и 85 minutes $34. 
ES А TRIP — with 
Roland 8955 апа Billie Burke 
4065 (BAW) 85 minutes $34.95 
WE DIVE AT DAWN — john Mills 
6016 (B&W) 93 minutes $34.95 
DAMSEL IN DISTRESS — with 
Fred Astaire George Burns 


CUNCA 
Fairbanks и and victor McLagien TOPPER TI 


8016 (BAW) 117 minutes $34 
SUSPICION - with Cary Grant ana 
Joan Fontaine 
Directed by Alfred Hitchcock 
8030 (BAW! 99 minutes $34.95 
ABE LINCOLN IN ILLINOIS wit 
'aymond Massey and Ruth Gordon and Gracie Alen 
8019 (BAW) 110 minutes $34.95 8083 (BAW) 98 minutes $34.95 
IFICENT AMBERSONS — BREAK OF HEARTS — with Katharine 
with Joseph Cotten and Ann Baxter лтты one Cuties ای‎ 
Directed by Orson Welles BOSZ IBAWI во minutes $94.95 
8042 (B&W) 88 minutes $34.95 CAPTAIN CAUTION — with 
TUS WPOBMER- with Victor Victor Mature and Alan Ladd 
MCLaglen and Preston Foster роу ој РА 
pr ہی‎ THE BIC STEAL — with Robert 
8036 (B&W) 79 minutes $34.95 Mitchum апа William Bendix 
MARY OF SCOTLAND — with Katharine Directed by Don Siegel 
be pee үл March 8069 (B&W) 71 minutes $34.95 
Pg d edu BERLIN EXPRESS — with 
— (e Robert Ryan and Merle Oberon 
8063 (BEW! 86 minutes $34.95 
MACAO — with Robert Mitchum 
and Jane Russell 
8041 (BW) BO minutes $34.95 
KIT CARSON — with Dana Andrews 
and Ward Bona 
3511 (BBW) 97 minutes $34.95 
DANGEROUS MISSION - with 
Victor Mature and Vincent Price 
8059 (Color! 75 minutes $34.95 
THEY WON T BELIEVE ME with 
Susan Mayward and Robert Young 
8058 (BAW! 95 minutes $34. 95 
SKY $ THE LIMIT — with 
Fred Astaire and Joan Leslie 
8085 (BEW! 89 minutes $34.95 
THE LITTLE PRINCESS — with 
‘Sniriey Temple and Richard Greene 
6042 (Colon 91 minutes $34 95 
BACHELOR & THE BOBBY SOXER - 
with Cary Grant Myrna Loy 
and Shirley Temple 
8097 (B&W! 95 minutes $34 95 
ТИЕ FLYING DEUCES — with Laure! 
and Mardy 
6036 IBEW) 65 minutes $34.95 
WAGONMASTER - with Ben 
Johnson and Ward Bona 
Боғас "nn Ford $34 95 
8044 (BAW! 85 minutes 
T t MR LUCKY — with Cary Grant and 
EST EL Laraine Day 
BEW! 88 minutes пе Day, им 
THE SET-UP — with Robert Ryan Epub doce 
and Audrey Totter наг 
8080 (BAW! 72 minutes $34.95 Pet ا‎ ш 
MR. 1 MRS. SMITH — with Carole تلم‎ 
Lombard and Robert Montgomery 
Directed by Alfred Hitchcock 
8007 (B&W! 95 minutes $34.95 
MY FAVORITE WIFE — with 
Cary Grant and irene Dunne 
8084 (BAW) 88 minutes $34.95 
THE WINDOW — with Bobby 
Driscoll and Barbara Hale 
8096 (BAW! 73 minutes $34.95 
THE RACKET — with Robert 
Mitchum and Robert Ryan 
8025 (BAW) 88 minutes 53495 
THE JUNGLE BOOK — with Sabu 
and joseph Calleia 
6015 (Color) 109 minutes $34.95 
MISS ANNIE ROONEY — with 
Shirley Temple апа Dickie Moore 
3507 (BBW) Ba minutes $34.95 
CROSSFIRE - with Robert Mitchum 
Robert Ryan and Robert Young 
8081 (BBW) 86 minutes $34.95 
THE EX-MRS. BRADFORD — with 
Jean Arthur and William Powell 
8060 (B&W! 80 minutes 654.95 
GUNG MO! —with Randolph Scott 
and Robert Mitchum 
6013 (B&W) 86 minutes $34 95 
TULSA — with Susan Hayward 
and Robert Preston 
5033 (Color! 90 minutes $34.95 


JOURNEY INTO FEAR — with 
Orson Welles Joseph Cotten 
and Delores бе! Rio. 

8082 (B&W) 70 minutes $34.95 


t, MY SWEET — with Dick Powell 

Claire Trevor and Otto Kruger 
8010 (BAW) 95 minutes $34.95 

BUT THE LONELY HEART — with 
Cary Grant and Ethel Barrymore 
8011 (BAW! 113 minutes $34.95 
HITLER $ CHILDREN — with Bonita 
Granville and Tim Holt 
8067 (BAW) 83 minutes $34.95 
MR BLANDINCS BUILDS HIS DREAM 
MOUSE — with Cary Grant and Myrna Loy 
8008 (B&W) 93 minutes $34.95 
IT S A WONDERFUL LIFE — with 
James Stewart and Donna bee 
Directed by Frank Capra 
0245 (BW) 129 minutes $34.95 
THE THIRD MAN — with Orson Wells 
Valli and Joseph Cotten 
6009 (BAW) 100 minutes $34.95 
SANTA FE TRAIL — with Errol Flynn 
Ronald Reagan and Olivia DeHavilland 
6008 (B&W) 110 minutes $34.95 
THE LOST PATROL — with Victor 
McLagien and Boris Karloff 
Directed by Jonn Ford 
8079 (BAW! 74 minutes $34.95 
SOUTH OF РАСО PAGO - with 
Jon Hall. Victor McLagien and 
Frances Farmer 
3508 (B&W) 98 minutes $34.95 


5 POINT - with 


THE PAST — with Robert 
Mitchum and Kirk Douglas. 
8012 (BEW) 97 minutes $34.95 


PREVIEW CASSETTES 


COWBOY PREVIEWS #1 - Exciting 
theatrical previews from over 35 В 
westerns including RIDERS IN THE SKY. 
KING OF THE BULLWHIP UTAH WAGON 
TRAIN. TRAIL OF ROBIN HOOD SIOUX 
CITY SUE and many many more 

6026 60 minutes $29.95 

SERIAL PREVIEWS #1 — Pulse pounding 
previews to over 30 classic chf hangers 
inctuding THE ADVENTURES OF RED 
RYDER. THE FIGHTING DEVIL DOCS. 
SUPERMAN SPY SMASHER THE ADVEN 
TURES OF CAPTAIN MARVEL and more 
6027 (BAW) 60 minutes $29.95 
HOLLYWOOD'S GREATEST TRAILERS 
Outstanding previews from some of 
Hollywood s finest films including 
CITIZEN КАМЕ ТОР HAT FORT APACHE 

IT $ A WONDERFUL LIFE and more 

6028 (BAW & color! 60 minutes $29.95 


SWING TIME — with Fred Astaire & 
Ginger Rogers. Victor Moore and 
Betty Furness 

8031 (B&W) 105 minutes $34.95 


STORY OF VERNON & IRENE 
CASTLE — with Fred Astaire & Ginger 
Rogers and Walter Brennan. 
8004 (Color) 102 minutes $34.95 SHALL WE DANCE wrt aT 

А. WE DANCE — with Fred Astaire L 
FORT APACHE ~ with John Wayne Ginger Rogers ana Edward Everett 
Henry Fonda and Shirley Temple Morton 
8014 (вам! 127 minutes 8077 (BAW) 116 minutes $34.95 


TALL IN THE SADDLE - К Jonn 
DOCUMENTARY 


Wayne Ella Raines and Ward Bond 
8033 (B&W) 79 minutes $34.95 

THE SEA AROUND US - Academy 
Awara winning documentar 


TYCOON -with John wayne Larraine 
8087 (Color) 61 minutes $29. 


JOHN WAYNE 


SHE WORE A YELLOW RIBBON — 

with John Wayne. JoAnne Dru and 
John Agar 

8026 (Color) 103 minutes $34.95 
FLYING LEATHERNECKS — with John 
Wayne and Robert Ryan 


Day and Sir Cederic Hardwicke 
8072 (Color! 127 minutes $34.95 
ALLEGHENY UPRISING — with Jonn 
Wayne Claire Trevor and George DETECTIVE THRILLERS 
Sanders 

8074 (BAW) 81 minutes $34.95 THE SAINT IN NEW YORK 

BACK TO BATAAN — with Jonn wayne with Louis Hayward 


Anthony Quinn апа Richard Loo 8024 (ВАМ 71 minutes $34.95 
7 ' 
8073 (BAW) 95 minutes $34.95 THE SAINT IN LONDON 


with George Sanders 
SCI-FI/HORROR 8050 BEW 72 minutes $34.95 
THE THING — with Kenneth Tobey 


THE FALCON 5 BROTHER 
Margaret 5һегідеп and James Arness т Sanders and Tom 
8034 (BAW) 80 minutes $34.95 

SINBAD THE SAILOR — wit Douglas 

Fairbanks Jr Maureen О Mara and 
Anthony Quinn 

8027 (Color! 117 minutes $34.95 
САТ PEOPLE — with Simone Simon 
Kent Smith and Jane Randolph 
Directed by Robert wise 


8652 (B&W 65 minutes) $34.95 

THE FALCON IN MEXICO 

with Tom Conway 

8056 (B&W) 70 minutes $34.95 

THE KENNEL MURDER CASE 

with William Powell and Mary Astor 
6031 (BAW 73 minutes) $34. 

8047 (B&W! 73 minutes $34.95 DICK TRACY, DETECTIVE - with 
CURSE OF THE CAT PEOPLE — with Morgan Conway and Anne Jeffreys 
‘Simone Simon and Kent Smith 6019 (BAW 62 minutes! $34.95 
8048 (B&W) 70 minutes $34.95 DICK TRACY ESOME 
SON OF KONG — with Robert with Boris Karloff and Ralph Byrd 


FRED ASTAIRE & 
GINGER ROGERS 


ТОР НАТ - with Fred Astaire & Ginger 
Rogers and Edward Everett Horton 
8055 (B&W) 97 minutes $34.95 

THE GAY DIVORCEE — with Fred Astaire 
& Ginger Rogers and Alice Brady 

8015 (BAW) 107 minutes 534.95 

FLYING DOWN TO RIO — with Fred 
Astaire & Ginger Rogers. Delores Del 
Rio and Gene Raymot 

8003 (B&W) 89 minutes bs 95 

FOLLOW THE FLEET — with Fred Astaire 
& Ginger Rogers and Randolph Scott 
8013 (ВАМ! 110 minutes $34.95 
CAREFREE — with Fred Astaire & Ginger 
Rogers and Ralph Bellamy 

8022 (ВАМ) 83 minutes $34.95 


Armstrong and Helen Mack 6034 B&W 65 minutes! $34.95 
8028 (BAW) 70 minutes $34.95 
MIGHTY JOE YOUNG — with Terry SERIALS 
Moore Ben Johnson and Robert 
Armstrong Exciting cliff-hanger classics 
8006 (BAW) 94 minutes $34.95 complete on two cassettes 
THE LEOPARD MAN = with Dennis at one low price. 
Keefe and Margo 
8040 (B&W) 69 minutes $34.95 —— QU ТИЗ и Dick 
THE BODY SNATCHER — with Boris Foran, Anne Nagel and James Craig 
Karlort and pela Lugs! 6017 (BAW) 13 episodes $79.95 
8039 (BAW) 77 minutes $34.95 DON WINSLOW OF THE NAVY 
1 WALKED WITH A ZOMBIE — with Mn TL a А ocean and 
т urt Katci 
Er or апа Tom Conway 6032 (BAW) 12 episodes $79.95 
BEDLAM - with Boris капом and HOLT OF THE SECRET SERVICE — with 
Anna Lee Jack Holt. Evelyn Brent and Tris Coffin 
8020 (BAW) 79 minutes $34.95 6043 (BAW) 15 episodes $79. 
ISLE OF THE DEAD – with Boris 
Karloff and Ellen Drew WESTERNS 
8037 (BAW! 72 minutes $34.95 
DEVIL CIRL FROM MARS — with Hazel Ride the range with your 
Court and Patrick Laffen favorite cowboy heroes іп these 
3922 (BEW) 78 minutes $34.95 stirring, sagebrush sagas! 
INGER ON THE THIRD FLOOR - 
with Peter Lorre OTT 
8086 (B&W) 64 minutes $34.95 Leen sc 
CAT WOMEN OF THE MOON — with АТИ minutes $34.95 
Victor Jory, Sonny Tufts and Marie x à 
Windsor RETURN OF THE = 
3920 (BAW) 78 minutes $34.95 Lo ELA 
GENE AUTRY 
THE MAN FROM MUSIC MOUNTAIN 
6025 (BAW) 54 minutes $29.95 
RIDERS OF THE WHISTLING PINES 
6024 (B&W) 75 minutes 529.95 
RIDE, RANGER, RIDE 
6025 (B&W) 54 minutes $29.95 
BOOTS AND SADDLES 
6044 (BAW) 56 minutes $29.95 
TIM HOLT 
YNAMITE PASS 
8088 (B&W) 60 minutes $29.95 
GUNPLAY 
8089 (B&W) 54 minutes $29.95 
GEORGE O 
LEGION OF ти! 
8090 (B&W) 60 mi n 
RACKETEERS OF THE RACE. 
8091 (B&W) 60 minutes 
HARRY CAREY 
POWDERSMOKE RANGE 
8092 (BAW) 67 minutes $29.95 
THE LAW WEST OF 
oe foren 


NOTICE: All Nostalgia Merchant video cassettes are licensed for resale to individuals for private home use only. 
Unauthorized use and/or reproduction may subject the violator to civil or criminal liability. 


All prices and terms are subject to change without notice. 
©1984 by the Nostalgia Merchant, Inc. 


TAKE A RIDE ALONG 
Lda 
22 
4 м Й Тіп Lilley, Editor 
DY s 540 Stanton Ave, 
moy ТҮ, Akron, Оһ. 44301 


A NEWSLETTER ОҒ THE FILMS OF JOHN WAYNE 
Published 6 times per year, 


Grady Franklin 
THE WESTERN FILM 


1943 Jasmine Drive 
Indianapolis, IN 46219 


The editor of The Western Film newsletter gets lots of 
requests for his isis of films and other materials 
related to old western films. 

Well, folks, he doesn’t have any lists. 

The Western Film gets information from one section 
of the country and shares it with readers in another part 
of the USA, or Canada, or England. It tells what’s com- 
ing up on TV, who will be at the film fairs, and tons of 
other hot stuff. 

People have been saving good things about the little 
newsletter — and it’s all true. 

Check out The Western Film for yourself. Send $! for 
a sample back issue or $10 for a six-issue subscription. 
But don’t ask for a film list. 


Each issue of THE BIG TRAIL brings 
you studies of 2 John Wayne films 
plus much, much more on the Duke. 


Send $2.00 for a sample copy 
or 
$11.00 for 1 year . 6 issues 


$21.00 for 2 years . 12 issues 


$30.00 for 3 years . 18 issues 


PPP ФТОР LOD 


§ $40.00 for 4 years . 24 issues 


Š $50.00 for 5 years . 30 issues + 
a free binder to hold 
your issues, 


JUST OUT! QUIET ON THE SET! 


by Robert G. Sherman 


Sixty Years of Movie-Making at the Famed Iverson Location Ranch — With Over 
50 Rare Collectors’ Photos Never Released Before! 


See and read about the making of Hollywood’s great screen classics, exciting 
“В” westerns, and Saturday serials at the world-famous, century-old Iverson 
Location Ranch, where more movies (over 2,500) have been made than at any 
other location site in the world! 


Meet Cecil B. DeMille, D.W. Griffith, William S. Hart, John Ford, and Thomas Ince during early film-making 
days at the ranch — and the greats who starred there, including Chaplin, Harlow, Pickford, Barrymore, Fair- 
banks, Bogart, Fonda, Dietrich, Cagney, Stanwyck, Laurel and Hardy — plus all the top Western stars, from 
John Wayne, Tim Holt, and Hoot Gibson to Gene Autry, Roy Rogers, and more! 


ALL THIS — PLUS OVER 50 COLLECTORS’ PHOTOS NEVER RELEASED BEFORE! 


To order your first-edition copy of QUIET ON THE SET! (150 Pages, 82x11), send your check or money order 
for $15.95 (postpaid) to: 


Sherway Publishing Company 
20371 Prairie Street, Suite 7-G 
Chatsworth, California 91311 


S ‹ 59566000900) 
(213) 390-6564 


SERIAL BROCHURES: These color brochures, 82x11, are printed оп heavy stock and contain photos and chapter-by-chapter synopsis 
of the following Republic serials: 


DAREDEVILS OF THE RED CIRCLE SPY SMASHER ADVENTURES OF RED RYDER 
DRUMS OF FU MANCHU KING OF THE MOUNTIES CAPTAIN AMERICA 
THE PURPLE MONSTER STRIKES DAREDEVILS OF THE WEST ZORRO'S FIGHTING LEGION 


These brochures are priced at $4.00 each plus 90¢ postage on each brochure ordered. 


SERIAL STILLS: Buster Crabbe and Pamela Blake in “Тһе Sea Hound"; Robert Paige as The Black Falcon and Lorna Gray in "Flying 
G-Men'': Judd Holdren as Commando Cody in “Zombies of the Stratosphere”; Allan Lane and Linda Stirling in “Тһе Tiger Woman"; 
Warren Hull as The Spider with Dave O’Brien and Mary Ainslee in “Тһе Spider Returns"; Kirk Alyn in "Superman"; Robert Lowery and 
Johnny Duncan in “Batman and Robin"; Kane Richmond in “Spy Smasher”; John Carroll and Helen Christian in “Zorro Rides Again”; 
Joan Woodbury in “Brenda Starr, Reporter"; Buster Crabbe, Charles Middleton and Wheeler Oakman in “Flash Gordon's Trip to Mars"; 
Buck Jones and Dorothy Fay in “White Eagle”; Linda Stirling in "Zorro's Black Whip”; Bill Elliott and Carmen Morales in “Valley of 
Vanishing Men”; Victor Jory in “Тһе Shadow”; Scott Kolk and Jean Rogers in “Secret Agent Х-9.” All are priced at $2.50 each. 


WESTERN STILLS: John Wayne (3); Clint Eastwood (2); Ronald Reagan; Roy Rogers and Dale Evans; Roy Rogers; Charles Starrett as 
The Durango Kid with Smiley Burnette; John Wayne, Ray Corrigan and Max Terhune as The 3 Mesquiteers; Tom Tyler, Bob Steele and 
Jimmie Dodd as The 3 Mesquiteers; Duncan Renaldo and Leo Carillo; William Boyd as Hopalong Cassidy; Gary Cooper; Allan Lane; Bill 
Elliott; Rex Allen; Robert Redford; Tom Mix and Louise Lovely іп “Тһе Feud”; Johnny Mack Brown, Nell O'Day and Fuzzy Knight; Ran- 
dolph Scott; Errol Flynn; Tex Ritter; James Stewart; Glenn Ford; Lee Marvin; Clark Gable. All are priced at $2.50 each. 


HORROR STILLS: Christopher Lee in “Horror of Dracula"; Boris Karloff in “Frankenstein”; Boris Karloff and Elsa Lancaster in "Виде of 
Frankenstein"; Boris Karloff in “Тһе Mummy”; The Monster in “This Island Earth"; The Monster and Faith Domergue in “This Island 
Earth"; King Kong and Fay Wray in “King Kong"; Lon Chaney in “Тһе Wolf Мап”; Lon Chaney and Evelyn Ankers in “Тһе Wolf Man”; 
Bela Lugosi in “Dracula”; Lon Chaney and Bela Lugosi in "Frankenstein Meets the Wolf Man"; The Creature in “Creature from the 
Black Lagoon"; The Creature and Julia Adams in “Creature from the Black Lagoon”; Bud Abbott, Lou Costello and Bela Lugosi in Ab- 
бон and Costello Meet Frankenstein"; Basil Rathbone, Boris Karloff and Bela Lugosi in “боп of Frankenstein"; Humphrey Bogart in 
"Return of Doctor Х”; Frederic March in “Ог. Jekyll and Mr. Hyde." All are priced at $2.50 each. 


Please add 95c per order for postage when ordering stills. 


11702 VENICE BLVD., LOS ANGELES, CALIFORNIA 90066 


WESTERN READERS REJOICE!!! 


In the tradition of Zane Grey comes an entire line of Western Adventure, 
old-fashioned Romance and blistering Action by Terrell L. Bowers. 


Take the no-risk plunge. Send $5.00 
for your first book and we'll 
guarantee your satisfaction or your 
money back! 


All titles are hard-cover editions that 
will enhance any western lover's 
library. As an added incentive, any 
copy you order will be personalized 
by Terrell L. Bowers at absolutely no 
charge. Your request the inscription 
as you want it — these books make 
great gifts! 


If you're not a gambler at heart, 
send a self-addressed envelope for 
a complete list and description of 
each book. 

To Order: 


DESERT GATEWAY WESTERNS 
Post Office Box 2803 
Grand Jct., Colo. 81502 


Send Check, Money Order or 
Visa/MasterCard. (On credit card 
orders, include number and 
expiration date. MasterCard include 
Interbank number) 


All orders processed and shipped within twenty-four hours. Please include 50 cents postage for special 
fourth class postage. Order two or more books and we pay postage. Below is list of current titles available. 
Several titles are forthcoming. 


MOOSE AT BIG IRON CROSSFIRE AT TWIN FORKS THE DEVIL'S BADGE 

A MAN CALLED BANKER LAST STAND AT RIO BLANCO THE FIGHTING McBRIDE 
FROZEN TRAIL GUNFIRE AT FLINTLOCK AVERY'S VENGENCE 
FIGHTING PEACEMAKER MAVERICK RAID RIO GRAND DEATH RIDE 
DEATH AT DEVIL'S GAP CHASE INTO MEXICO BANYON'S WAR 


Special titles available only from DESERT GATEWAY: Deadly Bounty & Banshee Raiders. These have 
never been published in the United States, being a Britain release. $6.50 each on limited edition. 
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708 SPRINGBROOK**ALLEN, TEXAS 75002 
; PHONE: (214) 727-2679 (Call after 5:30 P.M. CST & on weekends) 
SC Texas Sales Tax f 2-451-90-8865-2 
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OR M_& М SERVES VIDEO COLLECTORS 


IN NOSTALGIA 


(#97 

T< TV SHO S HUNDREDS of RARE PROGRAMS. 

AS * CALL or WRITE for OUR LARGE 

VOY, 

ANY and SERIALS LIST: 

197% ГЕТЕА 22:25:22 2:22 25225222222 552222222 КЕ А КЕ КЕ КЕ КЕ ККТ КЕ КЕ КЕ КА КЕ КА КА 
8 

АЗ 

A. BLANK TAPES— ТОК BLANK TAPES іп ANY QUANTITY 
INA WITH N O MINIMUM ORDER 

Та / 

oF, 
IN T-120 L-500 L-750 

KS $ 8.75 $ 7.95 $ 9.25 
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ZI. 
IN Pre- RECORDED E NEVER PAY RETAIL WHEN M & M 
{Ас ТАРЕ6 CAN OFFER YOU A DISCOUNT ON 


Ne 

OM VIRTUALLY ALL TITLES. EXAMPLES 

SAVED 

oS OF OUR CURRENT PRICES ARE: 

orm 

PN Retail: $79.95 Retail: $69.98 Retail: $59.95 Retail: $39.95 

594) итам 64.95 M&M: 57.95 M&M: 46.95 M&M: 34.95 

NN 

Tec; 

VOY, ; 

ON Check with us before ordering for our current prices and availability of 
Ss: titles. 

NO 

OR НЕ CC ARR Y МО ХВАЛЕТ РОА АЈ EPS SPN 

AS p 

e SATISFACTION GUARANTEED: А11 tapes are new and unopened and carry the 

DAN manufacturer's warranty. 

8 

PN OUT OF STATE CUSTOMERS: You save even more through M&M-you pay no sales 
227 tax as you would locally. 

PUN 

E: TEXAS CUSTOMERS: You must add 5% sales tax. 

e, T 

2% ALL CUSTOMERS: Add 40% per blank tape and $3.00 per pre-recorded tape 
QE for shipping and handling. Specify VHS or BETA. Specify 
AN) UPS or U.S. Post Office. Cashier's checks or money orders 
(5 are shipped immediately. Personal checks must clear. 
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SHAR*KEN ENTERPRISE 
1118 Navarre AVENUE 


ToLepo, Онто-43605 
PHONE (419) 695-7094 


Beta Prices: 

2 Hours oF ТАРЕ=$30.00 

3 HOURS or ТАРЕ=$40.00 
any SERIAL.....*$55.00 
ANY FEATURE OVER 1 HOUR 
BUT UNDER 2 ноив5-525.00 


PEPER HOHE TERETE EEE 


... 


SERIALS CONTINUED: 
Sdnyte Queen 
Green Archer 

Holt 04 Secret Service 
Last 0% The Mohigans 
Whispering Shadows 
Fighting With Kit Carson 
Mystery Squadron 

Wolf Dog 

Law 04 The Wikd 

Adv 06 Rex £ Rinty 
Mystery Mountain 

Minacke Rider 

Fighting Marines 

Trait 04 Royal Mounted 
Last Frontier 

Lost City 

Lost City 04 The Jungle 
New Adventures of Tarzan 
Custern's Last Stand 


Estasy 
MORE NEW TITLES 


So Thi “ ( 
0 dë 14 Washington NEXT MONTH*** 


Trouble Chasers 

That Gang 0% Mine 
Walk In The Sun 

Who Killed Doc Robbin? 
PAINTED Desent 


Two Weeks To Live 
2 HORROR ов... 
onëten From Green Hegi 
Robot Monster 


T)uESTERNS*****... 


Buck Jones £ Tim McCo 
Below The Border 
Anizona Bound 

West 04 The Law 
Ridens 0% The West 
Ghost Town Law 


She Demon Gunman From Bodie 
Death Kiss Forbidden Traits 
Ape Man Down Texas Way 


Rturn Of Apeman 
Night 06 Living Dead 
Human Monster 
Vampire £ Ballerina 
Ghost Ship 

Nos gertu 

Voodoo Man 


Dawn On Great Devide 


JIM BANNON: COLOR 
Ride Ryder Ride 


ROLL Thunder Role 


Cowboy & The Prizefighter 


Black Coin 
C£ut£ching Hand 
DSILENT SERIALS: ****** 


Woman In блау 
Perils 04 Pauline 


VHS Prices: 

2 HOURS OF TAPE(DOUBLE 
FEATURE) = $35.00 

4 HOURS OR 4 FEATURES 


on one ТАРЕ = $50.00 Power God 
ANY SERIAL = $55.00 Mystery 04 Double Cross 
SEE HOURS OF 288128827219 Adv Og Tanzan (feature) 


T)SERIALS: 
Penkest Africa (пеш copy) 
Vigilantes Але Coming 
Robinson Crusoe On CLipper 
Iëtand 
Dick Tracy 
Dick Tracy Returns 


Son 0 Tarzan | feature) 
Эба. РЕЦИ: se... 
Junion Prom 
Murder On Campus 
Crooked Cincke 
Mike A Minute Love 
Two Minutes To Play 
At Wan With The Алту 


Invisable Ghost 
Bluebeard 
Feathered Serpent 
Lost Mesa 0% Women 
Black Raven 

King 06 The Zombies 
Monster Maker 

Mad Monster 


JUNGLE ADy***** 
Agnica Screams 
Талтап & The Trappers 
Tanzan's Revenge 
Tarzan The Fearless 
Adventures 0$ Tarzan 
Son Ot Tarzan 


Ул: 0{ $шатр 


John Wayne 

544 Stampede 
Haunted Gold 
Sagebush Trail 
Lucky Texan 
Blue Steele 
Randy Rides 
Stan Packer 
King 0% The 


Alone 
Pecos 
Robert Mitchum : 
Nevada 

West 06 The Pecos 


JAMES WARREN: 
ode 0$ е West [n/t] 


Толло Rides Again 
Zonno'ë Fighting Legion 
Толло'4 Black Whip 
Zombies 04 St^atsphene 
Indians Але Coming 
Radio Patrol 


Adventures Knight 
АблАса Screams 

Stamp Day For Superman 
Angle £ The Badman 
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А SERIAL WORLD FILMBOOK 


UN-MASKED: DICK STANLEY TELLS ANN BUTLER OF HIS FIGHT AGAINST THE SKULL AS 
DEADWOOD DICK AFTER RESCUING HER FROM OUTLAW HEADQUARTERS. 


DEADWOOD DICK, one of the 
best serials James W. Horne direc- 
ted for Columbia, was particularly 
suited to his talents. There was a 
classic serial plot of a masked 
master criminal blocking the pro- 
gress of civilization to gain personal 
power over a vast area of the 
American west, and а dashing 
masked hero. Horne was given the 
large budget of Columbia’s westerns 
of the day, and a well plotted script 
that kept the story moving for fif- 
teen episodes with no obvious pad- 
ding. He contributed his usual rapid 
pace, black humor, and the insis- 
tence on constant movement that 
made even a conversation between 
his heavies turn into a shoving 
match. 


A few unimaginative and often 
poorly edited cliffhangers make up 
the main fault of the serial. A clear 
shot of Dick leaving a doomed 
wagon when the team breaks loose 
at the climax of chapter three, and 
a logging shack built on a cliff, at 
the end of a track, where it must be 
destroyed by any car sent down the 


track (chapter twelve) are ex- 
amples. Better endings are a cattle 
stampede through town in chapter 
ten, and boulders knocking Dick 
from a hillside to close chapter 
eleven. 


Don Douglas, in his only serial 
lead, is excellent. He is a bit hard to 
take as the self-doubting editor in 
the opening scenes, but, after that 
plays his dual role with an enthu- 
siasm and humor that create a hero 
far more likable than many bland, 
emotionless serial leads. 


The Skull is not allowed to de- 
generate into the semi-comic villain 
of some of Horne's serials (except, 
perhaps, for his rage at bad notices 
in the Pioneer Press) and is particu- 
larly menacing creeping through the 
tunnels of Steel's mine while his 
henchmen battle the guards above. 
He is effective in a well planned 
shot in the last episode, where he 
runs through one of the secret pass- 
ages that honeycomb Deadwood, 


chased by Dick. He goes through a 
secret panel, and, as you recognize 
the room, you suddenly know the 
identity of The Skull. 


Horne is in complete control of 
the humor of the story, and it is far 
superior to the "comic" relief of 
many serials. There is a scene where 
two heavies, obviously smitten with 
lovely Lorna Gray (who is working 
as a restaurant waitress) ply her 
with praise and lavish tips, even 
though she keeps dashing out to 
report their plans, and is, repeat- 
edly, unable even to make toast for 
them without incinerating it. A 
beautiful bit in chapter four has 
Jack Ingram ordered to imperson- 
ate the hero to discredit him: "You 
mean "т going to be Deadwood 
Dick? Oh, boy, will | wake this 
town up!" He holds up the stage, 
robs the express office, stampedes a 
cattle herd, shoots up the saloon, 
and returns to announce: “Oh, it's 
been fun, boss! | knocked over a 
sheep camp on the way out just for 
practice!” 


(CONTINUED ON PG. 18) 


Chapter 1: 


A Wild West 
Empire 


Outlaws terrorize the gold-rich 
Dakota Territory. Dick Stanley, 
editor of the Deadwood Pioneer 
Press, is urged by Dave, a pug- 
nacious printer aware of his skill 
with horse and gun, to battle them, 
but Stanley prefers to fight with his 
press. At their mine, the Steel 
brothers are warned of the danger 
by reporter Frank Butler and head 
for town with their paydirt. Buzz 
Rickerts attacks with his renegades, 
killing one and taking over the 
mine. Outlaws led by Jack McCall 
rob a stage carrying Butler's sister, 
Anne. 

At the Miners’ Bank, Stanley 
tells the members of the Statehood 
for Dakota Committee that the 
outlaws are united and working for 
a mysterious leader. He calls for re- 
newed efforts from Steel; Bently, 
whose railroad is approaching 
Deadwood; Sears, a store owner; 
Drew, the banker; Sharp, who 
owns the stage line; as well as other 
miners and businessmen. 

Anne spots McCall in town, and 
Frank trails him the the Number 
Ten Saloon, where the outlaws have 
gathered. He hears them addressed 
by The Skull, their grotesquely 
disguised leader, in a secret cham- 
ber where they are ordered to delay 
the arrival of the railroad until he 
has siezed control of the wealth of 
the country. Frank follows The 
Skull and unmasks him, but the 
man escapes after a struggle. Re- 
turning to the paper, Butler begins 
to write his story, but is gunned 
down by the criminal leader before 
he can name him. 

Wild Bill Hickok arrives in town, 
and is made marshal over Stanley's 
apparent objections. He goes to 
retake the Steel mine. Warned, the 
outlaws are waiting for him, but he 
shoots them down — aided by 
Stanley, who jumps a hidden gun- 
man. He reveals that he had sent for 
Hickok, hoping to continue to gain 
information in Deadwood as a 
timid, peaceable citizen while the 
outlaws watch the marshall. Clara 
Belle, a saloon girl, tips Anne Butler 
that The Skull wil! be in the 
Number Ten that night, and she re- 
lays the information to Wild Bill. It 
is a trap, and, as Buzz Rickerts 
cheats obviously in a poker game, 
Jack McCall shoots Hickok down 
from behind. 


This is too much for Stanley, 


“DEADWOOD DICK 
by Jim Stringham 


up his guns again. He will retain his 
pose as the danger-shy newspaper- 
man, though, and rides as the 
masked Deadwood Dick. He attacks 
known outlaws, demanding “Where 
is Jack McCall?!” Sent to a line 
shack, he disarms several renegades, 
but McCall escapes. Dick pursues 
him, followed by the heavies. 
McCall steals a railroad handcar 
loaded with explosives, and Dick 
races up and swings aboard. They 
battle, under fire from the outlaws. 
The car crashes to the bottom of a 
gorge and explodes! 


Chapter 2: 
Who Is the Skull? 


Jack McCall and Deadwood 
Dick are thrown clear of the car. 
Dick overpowers the killer, outrides 
his pursuers, and turns the prisoner 
over to the citizens of Deadwood. 
Stanley breaks up a lynch mob, 
hoping McCall will talk. At a 
miners’ court, Calamity Jane tells 
of the murder of Hickok, but the 
jury are covered by Rickerts and his 
men and forced to return a “Not 
guilty” verdict. Freed, McCall 
demands protection from The 
Skull, whose identity he knows. 
The Skull sends him out on that 
day’s stage. 

Anne learns that she was used to 
lure Bill into the trap, and seeks 
Clara Belle. A bartender tells her 
that the girl has gone to Cheyenne, 
and Anne also takes the stage. The 
Skull orders Rickerts to attack the 
stage and kill McCall and Anne. 
Dave tells Stanley of Anne’s part in 
the murder, and Deadwood Dick 
rides to the line shack, seeking 
McCall. He disarms the outlaws 
there after learning their plan, but 
more men arrive and he dives out a 
back window. He pursues the stage 
as Skull men attack. Dick transfers 
to the vehicle, but the team breaks 
loose. The coach rolls over a cliff, 
crashing into the canyon below! 


Chapter 3: 


Pirates of the Plains 


Dick jumps clear of the doomed 
coach. He overpowers two of the 
Skull men, while McCall, surviving 


who, to the delight of Dave, takes 18 the crash, guns down a third to 


steal his horse. Dick recaptures him 
after a chase, but he is murdered by 
The Skull before he can talk. As 
Dick pulls Anne from the wreckage, 
they hear more shots: The Skull has 
silenced the other prisoners. Anne 
is kidnapped when Dick investi- 
gates. Later, Skull men attack the 
Pioneer Press, but Deadwood Dick 
drives them off before the equip- 
ment is seriously damaged. 

Bently tells the committee of 
new troubles: his franchise is en- 
dangered by his inability to get rails 
through for construction. They 
must reach Twenty Mile Creek by 
way of Buffalo Gap in the next few 
days. The committeemen decide to 
escort the shipment. Rickerts and 
his men have thrown a barricade 
across the gap, and a false message 
lures the committee away from the 
wagons. Deadwood Dick brings the 
escort back, and, seeing them 
blocked by outlaw guns, drives the 
lead wagon at the enemy. It crashes 
into the barricade! 


Chapter 4: 


The Skull 
Baits a Trap 


Dick releases the team and rides 
clear with them as the wagon 
smashes through the barricade. The 
other riders bringing the shipment 
through when the Skull men chase 
Dick, who transfers to his horse and 
eludes them. At his cave, Dick is 
confronted by Calamity Jane, who 
unmasks him — then declares them 


“partners.” 
To discredit his enemy, The 
Skull disguises Buzz Rickerts as 


Deadwood Dick and sends him out 
to terrorize the area. Buzz creates a 
one-man crime wave, and there is 
soon a reward out for Deadwood 
Dick. Dick finds the imposter, and 
trails him to a Skull headquarters 
where Anne is imprisoned. He frees 
her, but they are trapped in an up- 
stairs room. The Skull locks them 
in, then fires the building. Smoke 
and flames rise around the trapped 
pair! 


Chapter 5: 
Win, Lose or Draw 


Dick finds a trapdoor leading to 
the roof, lowers Anne to safety, 
and then follows her as the building 
collapses. He reveals his identity to 
her, and has her hide out with 
Calamity so The Skull will think 
they died in the fire. The outlaws 


OLD FRIENDS: DICK STANLEY AND WILD BILL НІСКОК EXCHANGE GREETINGS AFTER THE 
GUNFIGHT AT THE STEEL MINE. 
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“WHERE IS JACK McCALL?!” SEEKING THE MURDERER ОҒ WILD BILL НІСКОК, DEADWOOD 
DICK INTERROGATES A CAPTURED OUTLAW. 


DEADWOOD DICK 
(CONTINUED) 


run wild. Stanley is convinced that 
a member of the committee is The 
Skull, or working with him. He tells 
the group of a gang member who 
will sell the identity of his leader — 
if he will meet him alone. Ashton, a 
lawyer, opposes the plan апа 
follows him out of town. The 
Skull's men attack, and Stanley's 
wagon goes over a cliff in the chase. 
He pulls himself from the wreckage. 
Ashton sees and follows The Skull. 

Deadwood Dick rides to the rail- 
road construction camp, where 
Bentley persuades his men that a 
long overdue payroll will arrive by 
sundown. Outlaws attack the pay 
train, and Dick intervenes. Не 
battles them on the released money 
car. Deadwood Dick is knocked 
from the speeding car! 


Chapter 6: 
Buried Alive 


Dick grabs a ladder as he falls, 
overpowers his enemies, and brakes 
the car. He delivers the payroll to 
the camp just as the workmen are 
ready to quit. Calamity brings Anne 
to the committee, and she whips 
Stanley for causing the death of her 
brother. Ashton follows her out, 
апа Skull's henchmen believing 
Deadwood Dick will contact her, 
ride after them. Ashton offers Anne 
$5,000.00 for the identity of 
Deadwood Dick, claiming that Dick 
and The Skull are one and the 
same. Skull men jump Dick when 
he arrives, but he drives them off. 


The railroad is penniless, and 
Drew, the banker, is unable to help 
further. Steel offers to back the line 
with the output of his mine, al- 
though opposed by Ashton. Guards 
are posted at the mine, but Ric- 
kerts’ men attack. Ashton enters 
the mine. Dick arrives, and sends 
Stee! for a posse. The Skull stalks 
the tunnels, where he murders 
Ashton and plants explosives to 
destroy the mine. Deadwood Dick 
attacks him, but the outlaws have 
wiped out the guards and arrive to 
rescue their leader. Dick ties un- 
conscious as the charges detonate, 
sending tons of rock crashing down 
on him! 


Chapter 7: 


The Chariot 
of Doom 


The tunnel’s supporting beams 
fall around Dick, sheltering him 
from much of the debris, and he 
crawls out of the wrecked passage. 
The arriving posse blames him for 
the attack. Anne takes a job at the 
Elite Cafe, where they believe some 
Skull men dine. At a committee 
meeting, Dick proposes that the 
members subscribe the money 
needed by the railroad until the 
mine can be worked again. Sharp, 
owner of the competing stage line, 
refuses and stalks out. The Skull 
plans to steal the money from the 
bank. Two Gun, a heavy imperson- 
ating Deadwood Dick, holds up the 
stage, but is quickly captured by 
the real Dick and turned over to the 
citizens, blocking The Skull’s plan 
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to lead them out of town in pursuit 
of the highwayman. The prisoner 
names Sharp as The Skull. Stanley 
persuades the citizens to hold both 
men for trial by the miners’ court. 
Sharp disappears from the jail, 
leaving Two Gun behind — mur- 
dered. 

The men of Deadwood ride out 
to hunt Sharp down, but Stanley, 
suspecting a trick, remains behind 
to keep an eye on the hard types 
drinking at the Number Ten. Other 
Skull men are already in the bank, 
and a blast the vault as Deadwood 
Dick imprisons Rickerts and his 
heavies in a saloon storeroom. They 
break out as he attacks the robbers, 
and he is surrounded. He tries to 
ride through them on a buckboard, 
but The Skull appears and shoots 
him down! 


Chapter 8: 
The Secret of 
Number Ten 


Dick has jumped to the team 
unharmed, and rides clear of the 
outlaws, He recaptures the money, 
and, as the timid editor, conceals it 
when the raiders search the news- 
paper office. There is a run on the 
bank the next day, and Stanley is 
present when Calamity Jane, dis- 
guised as Deadwood Dick, re- 
turns the money. The committee 
posts а $5,000.00 reward for 
Sharp. 

At the Elite, Anne hears two 
men talk of going to guard Sharp. 
She tips Dick, who follows them to 
a building where The Skull is trying 
to force him to sign away his stage 
line. Dick rescues Sharp, then 
follows The Skull through a tunnel 
to the Number Ten Saloon. As 
Stanley, he searches the place and 
spots Rickerts, who is wearing the 
Deadwood Dick costume for an 
attempt to kidnap Anne. He knocks 
him out and uses the outfit to enter 
The Skull’s chamber, where he 
battles the outlaws until Buzz re- 
turns and slugs him from behind. 
The Skull orders Stanley and the 
Building destroyed. He is tied to a 
chair, and a fuse is lit in the powder 
room. The outlaws drive the 
customers from the saloon. Stanley 
comes to and struggles to free 
himself. The Number Теп is blasted 
apart! 
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Chapter 9: 
Тһе Fatal Warning 


Stanley tips the chair over, 
breaking it, and runs from the 
building seconds before the blast. 
He goes to warn Anne, and battles 
the Skull men when they arrive. 
Driving them off, he pretends to be 
wounded. Тһе townsmen аге 
fruious, and organize a vigilance 
committee, planning a mass meet- 
ing the following day. Sears, bring- 
ing in a herd of cattle for the rail- 
road construction crew, will be un- 
able to attend. 


Planning to crush the vigilantes, 
The Skull orders Buzz to intercept 
the cattle and stampede them 
through town during the meeting. 
Another outlaw is sent to Kill Stan- 
ley. Deadwood Dick captures the 
man, and learns of the planned 
attack on the herd. Rickerts and 
his men charge into the cattle in a 
narrow gorge, stampeding them 
directly toward the town. Dick sees 
the danger, and tries to clear the 
street. Anne is in the path of the 
herd, and he dismounts and pulls 
her under a platform constructed 
for the meeting. The maddened 
cattle run directly into the struc- 
ture, then over it as it crashes to the 
ground! 
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LEARNING THAT ASHTON IS IN 
THE MINE AND EXPECTING A 
RAID BY THE SKULLS MEN, 
DEADWOOD DICK SENDS 
STEEL РОВ A POSSE AND PRE 
PARES TO ENTER THE TUN— 
NEL. 


Chapter 10 : 
Framed for Murder 


Dick pulls Anne clear of the 
platform before it is destroyed. 
Drew brings in Jim Bridges, a tough 
town tamer, as the new marshal. 
Bridges confiscates side arms, 
breaks up fights, and even man- 
handles Buzz Rickerts and his men. 
Dick has his doubts about the ease 
with which he handles the outlaws, 
though, and sends a friend, Strong 
— a stage driver — to test the man. 
Strong claims that he knows the 
real Jim Bridges — and has a packet 
of papers including pictures of him 
and the information that he is in 
Denver. He demands money, and 
gives the marshal until 8:00 to 
contact his boss. The Skull orders 
Bridges to defy the blackmailer, 
sending him to Stanley. Then... 


Stone returns to the Pioneer 
Press office, but is shot down from 
outside and the gun is thrown into 
the room. Bridges arrives immed- 
iately to arrest Stanley for the 
murdsr. Rickerts sets up a fake 
escape, but Stanley overpowers the 
marshal, changes clothes with him, 
and sends him out the door. Wait- 
ing outlaws shoot him down. Seeing 
the editor ride off, they chase him 
out of town. Stanley is trapped on 
a hillside, where the outlaws roll 
boulders at him. Rocks strike him, 
hurling him into space! 


DEADWOOD DICK BREAKS CLEAR OF HIS ATTACKERS, BUT HE 
IS ABOUT TO BE FORCED INTO THE OPEN SHAFT BEHIND HIM. 


Chapter 11: 


The Bucket of 
Death 


Stanley survives the fall, and, as 
the renegades ride up, knocks 
Rickerts from his horse and es- 
capes. He is still wanted for murder, 
so Dave takes his place on the 
committee. Kenyon, a lawyer, ap- 
pears with deeds to property in the 
path of the railroad. Bentley has his 
own papers to the land, but the 
records which could verify them 
were destroyed іп a land office fire. 
Dave points out that the Pioneer 
Press would have published news of 
the land sale. The files will show 
the truth, and should convince a 
government referee. Skull men 
attack the office. Deadwood Dick 
drives them off, but they escape 
with the papers. 

Dick believes he can prove Ken- 
yon's deeds false at the land office 
in Slayton. He holds up the ref- 
eree's hearing, siezes the papers, 
and rides for Slayton. Skull men 
pursue him, cornering him at an 
abandoned mine. Dick is knocked 
into ап open vertical shaft. The 
renegades fire at him, then release a 
heavy ore bucket. М crashes down 
on him! 


Chapter 12: 


A Race 
Against Time 


Dick sees his peril and rolls out 
from under the falling bucket, then, 
when it is raised, rides up with it 
and escapes. Rickerts takes over the 
Slayton land office, but Dick drives 
the raiders off. Thé registry clerk 
verifies Bentley's deeds. At a new 
blacksmith shop hideout, The Skull 
orders Buzz and the men to prevent 
Dick from reaching Deadwood. 
Anne, watching Kenyon, learns of 
this and rides to warn him. He gives 
her the papers, then tries to lure the 
outlaws clear of the road. He is 
driven into a shack standing at the 
edge of a cliff. Unable to dislodge 
him, Rickerts releases a carload of 
logs. It races down the tracks, 
directly at the shack. The building 
is smashed over the cliff! 
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DEADWOOD DICK RIDES DOWN ONE OF THE ROUTED OUTLAWS. THE OUTLAW TELLS HIM ОҒ 
“THE SKULL’S LAST MOVE AGAINST THE RAILROAD. 


Chapter 13: 


The Arsenal of 
Revolt 


Dick pries up floorboards to 
drop clear of the shack before it is 
demolished, then whistles for his 
horse and gallops off. He rescues 
Anne from another group of out- 
laws, and they reach Deadwood 
with the deeds, Kenyon, followed 
by Dick апа Rickerts' men, flees, 
but is killed when his buckboard 
overturns. Dick sees Sears remove a 
wallet from the corpse. Dave ac- 
cuses him before the committee, 
but he denies finding anything on 
the body. 

The Skull reveals that the wallet 
contains details of a shipment of 
guns coming in as farm tools, and 
sends the gang after it. They shoot 
Sears, but Dick rescues him and 
learns that the guns are arriving on 
the next train. He has David send a 
posse to the railhead, then rides to 
intercept the train by a shortcut. 
He runs through an ambush and 
reaches the train, already under 
attack, at Dry Meadows. Pursuing 
outlaws rope from his horse, and he 
lies stunned in the path of the en- 
gine! 


Chapter 14: 
Holding the Fort 


Dick comes to and rolls from 
the path of the onrushing train. He 
is unable to prevent the gang from 
driving off with the guns, but frees 
the crew and tells them to send the 
posse on from railhead. He trails 
the Skull’s wagons. Both Anne and 
Calamity join the posse. A trap is 
prepared when Dick is spotted 
following the wagons. He sees The 
Skull and two henchman on a long 
wagon. Attacking them, һе un- 
masks Rickerts. Dick dons The 
Skull’s costume and takes the 
wagon оп. 

The Skull finds his men and 
follows him. Dick arrives at the 
hideout, and, as The Skull, orders 
the unloaded wagons taken out. 
The Skull meets them, and they 
attack the munitions shed where 
Dick has taken shelter. Unable to 
get at him, they set fire to one of 
the wagons and roll it at the build- 
ing. The shed is engulfed by flames. 
Dick is trapped as the ammunition 
explodes! 


Chapter 15: 


Dick smashes through a wall of 
the shed and escapes the blast. The 
posse arrives, driving off the gang. 
The railroad is completed, and 
Bentley announces that the first 
train will arrive that afternoon. 
Stanley, cleared of the murder 
charge, proposes that the commit- 
teemen arm themselves and guard 
the tracks. The Skull plans to cave 
in the abandoned Gopher Mine 
where the tracks pass over it. 

Sears has arms for the com- 
mittee and the railroad men at a 
warehouse. As they gather, Drew 
leaves the building. Skull men set 
fire to the warehouse, then open 
fire on the trapped citizens. 
Deadwood Dick arrives, and fires 
sticks of dynamite at the attacking 
outlaws with a bow and arrows, 
blasting them from their positions. 
As they scatter, he captures one 
and learns of the mine plan. He 
races there and battles Rickerts and 
The Skull. As they struggle, the ex- 
press speeds by overhead, sending 


The Deadwood Express 


dirt falling over them, but the 
tunnel holds up. Buzz is killed, and 
Dick chases The Skull into town. 
He follows him through a secret 
tunnel — and into the Miners’ 
Bank! Dick unmasks The Skull as 
Drew: the man he had suspected 
since he brought in the fake 
marshal. He defeats him in a fist 
fight, then turns him over to the 
citizens of Deadwood. Deadwood 
Dick unmasks, and Dave апа 


Calamity go off to leave him alone 
with Anne. 


THE END 
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Chapter Eight: THE FRAME-UP 

An alarm clock awakens Hardy just in time and, after a ter- 
rific stuggle, he succeeds in getting the beasts back into their 
cages. 

Meanwhile, Inspector McLeod of the C.I.D. and his assis- 
tant Starrett question Greenway, a planter, on a shipment of 
stolen rubber and the source of quota certificates used to 
cover it. Greenway pleads ignorance and lays any blame on 
Williams, who is overseer of his plantation. McLeod orders 
Starrett to bring in Williams. 

Greenway reports to Rogers, head of the gang, and the lat- 
ter tells Allen, another of his henchmen, to take Williams to a 
hideout. When Allen arrives at the Greenway plantation, the 
police have beaten him there. Williams resists the officers and 
in a fight, Allen knocks Starrett unconscious and the pair 
escape in a car, pursued later by Starrett. 

In the meantime, Dorothy Elliott, who, with Paul Marshall 
has ridden to the river, comes upon a mysterious man loading 
rubber into a boat. She sends Paul back for help. Then, 
sneaking through the brush, she is chased by a leopard. The 
leopard is killed by the mysterious Tiger Man, who picks the 
unconscious Dorothy up in his arms and carries her into the 
jungle. 


Chapter Nine: THE CAVE OF MYSTERY 

Dorothy is carried to a cave near the river front by the 
mysterious Tiger Man. Murphy, the double-crossing 
superintendent of Dorothy's plantation is loading stolen rub- 
ber from the cave to a boat for shipment. When he sees the 
unconscious Dorothy, he binds and gags her. Then he forces 
the Tiger Man aboard the boat and sails down the river. 

Helpless and alone, Dorothy lies in the cave. A giant 
python squirms his way through the bush and enters the cave. 
Hardy and Campbell, summoned by Paul Marshall to in- 
vestigate the mysterious boat, arrive in time to rescue 
Dorothy. 

Tom Banning's uncle, Robert Banning, who is the under- 
cover dictator of the rubber thieves, orders Murphy and his 
cohorts, Williams and Coleman, to ship aboard the Molly-O, 
which is sailing that night. Resentful of being sent away, the 
trio decides to doublecross Banning. Through The Professor, 
they make a deal with the captain of Hardy's boat, the Mon- 
soon, also sailing that night with a cargo of wild animals, to 
smuggle them aboard along with their cache of stolen rubber. 
Dorothy and the Tiger Man are also to be aboard the boat. 
Chapter Ten: FLIRTING WITH DEATH 

While Coleman and Williams wait on board the Monsoon, 


Murphy watches from а nearby speedboat. Murphy discusses 
the fate of Nolan with his companion, The Professor, and ex- 
presses the belief that Nolan was the victim of foul play. The 
Professor declares allegiance to Murphy, who suspects that 
the belief that the unmentioned perpetrator of the deed is 
preparing to double-cross the rest of the gang. 

Back at the Seemang Palace, Williams and Coleman are 
worrying about Murphy’s failure to return and, with his 
nerves on edge, Williams gets into an altercation with a 
waiter. Murphy finally arrives and discloses the arrangements 
he has made for Williams, Coleman and himself to board the 
ship outside the harbor. Just as they prepare to leave, Allen 
walks in and accuses Murphy of a double cross. Murphy 
pushes a button, dropping Allen through the floor into the 
water below. Allen manages to reach shore before fainting, 
while Murphy and his cohorts set out for the Greenway plan- 
tation. 

While going through the safe, Murphy is discovered by 
Greenway and is forced to knock him unconscious to make an 
escape. Meanwhile, Allen reports to Rogers, who makes im- 
mediate plans to stop the Monsoon down the river. Murphy, 
Williams and Coleman succeed in boarding the Monsoon 
only after a fierce water battle with Allen’s pursuing speed 
boat. Allen’s boat is sunk during the battle. 

Chapter Eleven: SHIP OF DOOM 

Merciless killers, innocent passengers and a cargo of wild 
animals throng the SS Monsoon as stormy weather looms. 
Frank Hardy goes below to quiet his fear stricken beasts. On 
the way, and without their realizing it, he recognizes Murphy, 
Coleman and Williams aboard. Williams, in turn, stumbles 
upon Blackie and Miggs, two scoundrels who escaped the 
C.I.D. by shipping as sailors, and cautiously invites the two 
to join his gang in the plot they are hatching. 

Back in Seemang, Starrett has been busy. The Detective 
learns some of the men he seeks are on the Monsoon. He hur- 
ries to a wireless station and flashes a message to the ship’s 
captain to throw the criminals in irons. But Murphy and his 
gang have acted too fast for him. Just as the message comes 
in, Murphy steals into the wireless room and, by inserting a 
pin in the cables, causes a short circuit. The gangsters storm 
Dorothy’s cabin. One marauder drops with a knife through 
his heart, wielded by a guard whom Hardy had stationed. At 
the height of the fight, which now sweeps over the entire ship, 
the typhoon strikes with full force. Plunging unguided, the 
Monsoon crashes on a reef and slowly starts to sink with all 
on board. 


Chapter Twelve: MYSTERY ISLAND 

At sea, fear-crazed beasts, free of their cages, swarm the 
Monsoon’s floundering decks. Hardy saves one sailor from a 
snarling tiger. Then he turns his attention to where the 
gangsters and sailors fight for possession of the lifeboats. 

Dorothy manages to cling to a raft. She is washed ashore 
on a nearby island. Murphy, Williams, Blackie and a sailor 
are among those saved, and, meeting the men, she thinks 
them the only other survivors. Dorothy learns vicious Malay 
natives inhabit the island. 

Hardy and Lightning, the ship’s colored cook, run afoul a 
party of natives just as a tiger attacks one boy. The tribesmen 
flee but Hardy fights off the tiger and saves the boy. 

Then, hearing the screams from a nearby ravine, Hardy 
races there to find Dorothy. Blackie and a sailor are fighting 
over her. The two are locked in mortal combat and in their 
struggle they roll over a cliff to their death. Dorothy is over- 
joyed to be reunited with Hardy. He temporarily leaves 
Dorothy to scan the landscape. Just then, roving tribesmen 
creep out of the jungle, overpower the screaming girl, and 
disappear with her into the treacherous, tangled foliage of the 
interior. 

Chapter Thirteen: THE TYPHOON 

Dorothy is held captive by the natives of the lonely island to 
which they have drifted following the shipwreck of the Mon- 
soon. Hardy and Lightning, his man Friday, as well as Mrs. 


Maitland, also fall into the hands of the Malayan Indians 
whose chieftain has as his advisor, Saunders, a broken white 
man gone native. 

Saunders acts as interpretor. He explains that Hardy’s 
animals have attacked the natives and the eye for an eye law is 
to hold. Unless Hardy rids the island of the wild beasts he has 
brought, all will be lost. 

Back in the Southern Cross Cafe, Banning and Rogers find 
great joy in the reports that Hardy’s ship, the Monsoon has 
gone down with no survivors. Tom, distracted at the news, 
pleads for the use of his uncle’s yacht and asks him to look 
after the Elliott plantation until his return. This fits in precise- 
ly with the underhanded plans of his nefarious uncle and he 
consents. Tom sets off on his search. 

On the island, Williams, Murphy and the Tiger Man are 
apart from the rest of the party. The Tiger Man goes in search 
of food, learns of the predicament of the others and promises 
to help. Hardy continues his campaign to round up the 
escaped animals while the two women are held as hostage by 
the natives. 

Tom, meanwhile, sees a signal and comes ashore on the 
island. There he meets Murphy and Williams who assure him 
that none of the others of the party have been saved. 


Chapter Fourteen: MURDER AT SEA 

Tom the his party of rescuers are directed by the Tiger Man 
to where Dorothy, Mrs. Maitland and Hardy are held captive 
by the Malayan Indians. They effect their release. 

Meanwhile, Rogers plans to put Williams and Murphy 
where they are unable to talk on receiving word that the two 
renegades are prisoners aboard the Banning yacht. The Pro- 
fessor, a famous half-breed killer, is hired to do the job and 
manages to get aboard Tom’s boat by pretending to be a ship- 
wrecked clergyman. In a fierce fight in the cabin where 
Williams and Murphy are held captive, the Professor kills 
Williams and talks Murphy into escaping with him rather 
than turning evidence for the law as he plans. 

The Professor’s job is also to prevent the boat from ever 
reaching port. The Tiger Man at last agrees to expose the rub- 
ber thieving ring to Hardy. Later Murphy and the Professor 
escape in a small boat. Murphy distrusts the Professor’s 
motives and a fight ensues between the two. 


Chapter Fifteen: GIVE "EM ROPE 

Murphy survives the fight and stumbles back toward 
Seemang. Hardy, Starrett and the C.I.D. men are fast. They 
arrest the Tiger Man. Upon questioning, he proves to be Van 
Doorn, and says he pretended to be one of the gang because 
he feared for his life. Then, suspecting that the Professor has 
returned, Starrett goes to the curio shop where the killer hides 
out. The Professor, mortally wounded from his fight with 
Murphy, has just staggered in. He tells Singapore Joe to 
report to Rogers that Murphy is dead, then slumps into 
lifelessness at Starrett’s feet. 

Tom’s yacht returns. Dorothy, safe, is warmly greeted by 
Robert Banning. The latter gets a mysterious telephone call 
and hurries to the Southern Cross Cafe. Rogers receives him. 
Elated, the cafe proprietor tells Banning that Williams and 
Murphy are dead, and Banning is revealed as the undercover 
head of the gang and the evil force that has motivated all the 
bloodshed resulting from its activities. 

Closing in swiftly, Hardy, Starrett and their men surround 
the cafe. At the same time, Murphy slips in the back door. He 
steals into Rogers’ office. Just as Rogers and Banning are 
drinking a toast to his death, Murphy speaks — proposing 
that he join in. He whips out a gun and fires. Rogers drops, a 
bullet through his heart. Then Banning closes in and is locked 
with Murphy in a furious fight when Hardy and Starrett bat- 
ter down the door, guns in hand. 

Murphy unmasks Banning to the officers, then dies. As 
Banning is led away his rubber smuggling activities crushed, 
Tom and Dorothy embrace and Hardy plans to resume his 
wild animal capturing career. 

THE END 
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